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TEASER
FADE | N:
EXT. PHI LADELPH A - DAWN

Wl liam Penn holds his iconic vigil under the twin spires of
Li berty Place as the opening notes to Schubert's 9th
Synphony (4th Myvenent) sound.

Music builds - light and happy - as we nove fromthe shine
of Center City to a grittier part of the city...

EXT. PH LADELPHI A ALLEY - DAWN

The nmusic continues - it's a stark juxtaposition as |ight
dawns over a desolate, enpty street in a rundown section of
t own.

In a brick-walled back-alley, a YOUNG BLACK MAN |ies dead in
a congeal ed puddl e of bl ood, eyes frozen w de open in
terror.

O her instrunents fade slowy until we hear only a solo
violin, continuing the sanme piece:

I NT. DAVID S APARTMENT - DAY

CU on fingers as they play the first violin Iine of the
pi ece. The nusic is fast, the fingers dance on the
strings...

These fingers belong to DAVI D NEVSKY, 35, dark-haired and
intense. He's only practicing, but is clearly a master of
t he instrunent.

Noticing the clock, David stops playing and opens his case
to return the violin to its hone.

Behind his spare bowis a black & white photo - ca. 1965 -
of a man and a worman bundl ed up agai nst the cold. The man
bears a strong resenbl ance to David.
Davi d snaps the case shut and grabs his jacket.
I NT. DAVID S BU LDI NG - HALL - CONTI NUOUS
At the door, as he turns to lock it:

ADELE (O. S.)

(an ol d voice)
Oh hi David. Good |uck today!

( CONTI NUED)



CONTI NUED:

St andi ng above himat the top of the stairs is ADELE CHURCH
hi s nonagenari an | andl ord. David occupies the ground fl oor
apartnent of her converted t ownhouse.

The hallway is decorated as you would expect in a hone with
a nonagenari an | andl ord.

DAVI D
(1 ocking the door)
Thanks Adel e.

She di sappears into her apartnent. David gets halfway to the
front door - then realizes he forgot sonething. He heads
back qui ckly.

| NT. DAVID S APARTMENT - DAY - CONTI NUOUS
In his apartment, he runs over to a sideboard drawer unit

and opens it, but - nmoving fast too fast - nanages to yank
it out of its slot. The contents splash out onto the floor:

Among the debris is a pill bottle and - nost prominently - a
GUN with a | oose CLIP
DAVI D
(under his breath)

Shit.

He digs through to find sone extra violin strings, then
hurriedly dunps everything el se back into the drawer.

The gun and clip go in last. David shoves the drawer back in
its place and heads out.

END TEASER

FADE TO
EXT. PHI LLY STREET - DAY
From the POV of TWDO ROUGH LOCKI NG KI DS, CALVIN (18) AND
M CHAEL (19), David approaches their corner, his violin
sl ung over his shoul der.

CALVI N
Ready?

M chael nods. As David rounds the corner - they JUWP:

M CHAEL
Hand it over, Muithafucka!

David freezes, but he's surprisingly calm
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DAVI D
K, OK. Take it easy.

He slowy puts his hand in his pocket...

CALVI N
Nah, man. ..

Cal vin noves cl oser, reaching for the violin.

DAVI D
(confused)
VWhat...? You don’t need that..

M CHAEL
SHUT UP!

A stare down as Cal vin advances. David lets the violin
slowy slide off his shoulder to the ground..

Then, he SPRINGS: he attacks |like he's done this before.

The kids are surprised to find someone so aggressive - and
not very prepared for it. David pushes Calvin away and
evades M chael - but then, just as he has an opening to get
a fist in Mchael’s face..

.. he hesitates, protecting his hands.

M chael capitalizes, barely. An inexpert slice catches
David s shirt, then Calvin gets a punch into David' s kidney.

Wth a grunt, David drops to one knee. It’s just enough for
M chael to grab the violin, and the kids dart off.

Now he’s angry. David junps up, grinacing as he pursues
them but Mchael and Calvin reach a car, hop in and peel
of .

DAVI D
Goddamm you! !'!

He watches the car squeal down the street, then | ooks down
at his shirt: the front has a small tear, but no bl ood.

A SQUAD CAR turns onto the street, toward him heading in
the same direction as the kids - David doesn’'t npve.

As the car passes himslowy, the officer in the passenger

seat stares himdown in suspicion, intimdating. David holds
hi s gaze, wei ghing whether or not to stop them
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The nonent passes. The car continues down the street and
turns onto another. David turns and stal ks off in the other
di rection.

CUT TGO
| NT. LIBERTY HOUSE - LOBBY - DAY

TORI M DLAND - 33, nmgnetic, dark haired, and of
indeterm nate race - carries a coffee into the small | obby
of an ol d buil ding.

Movi ng past FRANK, the gruff security guard, who sits sullen
at his podium she heads into the elevator and hits a button
| abel ed:

"Li berty House Rehabilitation"
On Tori, in the elevator, ready to face the day.
| NT. LIBERTY HOUSE - RECEPTI ON - DAY - CONTI NUOUS

Qut of the elevator, into a madhouse. People rush by, sone
carrying stacks of notes, others carrying enpty and/or full
uri ne sanpl e cups.

Tori nmoves through a small waiting area: several NERVOUS
PEOPLE sit.

At the front desk, a LARGE WOVAN ( Caucasi an) | ords over the
receptionist.

LARGE WOVAN
(thick Philly accent)
And | TOL" that bitch | wuz sorry!
| ain"t TRYIN to stay drunk, it
just fuckin” HAPPENS. ..

Tori ignores it all and heads deeper into the chaos of the
of fi ce. She reaches her door, and steps inside.

I NT. LIBERTY HOUSE - TORI'S OFFI CE - DAY - CONTI NUOUS

ALLI SON, her office-mate, sits inside the cranmped room at
t he desk they share.

ALLI SON
Hi .
Tori takes off her coat and slides into her chair. Then:
DARIA (O S.)
Mor ni ng guys!!
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DARI A KRAFT, 24 and animated - an up-tal ker - pokes her head
in the doorway. Tori’s shoul ders slunk down inperceptibly.

DARI A
Chnygod, | have SO many i nt akes
t oday.

ALLI SON

Yeah. .. Daria. Could you maybe
finish the notes fromyesterday’ s?

DARI A
O course | will!

Dari a di sappears, leaving a trail of bubbliness. Allison
grimaces as Tori suppresses a smle, then picks up the
phone.

She dials a nunber fromnenory. It rings, then beeps to a
voi cemai | .

TORI
(into the phone)
H, it’s Tori. Just wanted to

rem nd you about your next
appointment. It’s really inportant
you don’t mss this one after your,
uh..cancel lation | ast week. OK? See
you soon.

She hangs up. Allison | ooks at her.

ALLI SON
Was that..?

TORI
Yeah.

Alli son | ooks at her.

TORI (cont'd)

What ?

ALLI SON
| don’t know...just.. You sound a
little....close.

TORI

| was rem ndi ng himabout his
appoi nt ment .

ALLI SON
You weren’t so nice to that crusty
ol d pervert who m ssed a session..
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TORI
(aggressive)
| can’'t treat every client the
same - they respond differently,
right? Don't worry. If he m sses
anot her one, he’s out.

ALLI SON
K, K. ... Cal mdown.
TORI
(a breath)

Sorry. You just, you know...you put
energy into soneone, and they just
shit it all away.

ALLI SON
Ch, that’s in our brochure, though,
didn’t you know? “Cone Shit It Al
Away. At Liberty House.”

Despite herself, Tori smles.

Suddenly, a WAIL sounds fromthe hallway. They jolt up in
surpri se.

RAVEN (O S.)
(angry, sobbing)
VWHERE | S SHE??? | NEED TO SEE
HER!'!'! GET HER OUT HERE NOW !

Allison |ooks to Tori: Is that...??

Tori runs out into the waiting area, and Allison foll ows.

| NT. LIBERTY HOUSE - RECEPTI ON - CONTI NUQUS

They arrive in the reception area to find RAVEN MEES, 17, a
stunni ng but troubled African-American teenager, scream ng

at the top of her lungs in the mddle of the room

The Large Wonman fromearlier sits in a chair, scared. O her
clients cower, trying to keep away.

RAVEN
(to nobody in particular)
| need to see her now! Get her the
fuck out here!!

TORI
Raven!

Raven jolts her head toward Tori who noves cl oser to her.
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RAVEN
(conpl etely betrayed)
What the fuck did you do!?? How
could you do this to ne?!?

TORI
(mai nt ai ni ng her cal nm
Raven, | didn’t “do” anything. You
did this to yourself, renmenber? W
have rules...

RAVEN
But this WASN' T ny fault!! It
wasn’t ne..

Tori’s clearly had enough. Unafraid, she wal ks up and gets
in Raven’s face, speaking closely so no one can hear.

TORI
(harsh whi sper, so no one
can hear)
You had a balloon full of clean
urine taped to your leg. It burst
all over the | obby! How wasn’t that

you?!

RAVEN
| was doin” it for soneone el se! |
told ya!

TORI

How do you take a urine test for
soneone el se??

RAVEN
| DON T CARE. You can’'t fucking
kick me out!!
Ful | -on crying now, Raven starts to crunble.

RAVEN (cont' d)

l’msorry - | didn't mean it.
Pl ease M ss Tori you can’t kick ne
outta treatnment, nmy nmomis’' || kil

me. Please, it won’t happen again.

She drops to the ground, sobbing. Tori starts to bend down,
cl oser, exasperated but synpathetic.

TORI
(appr oachi ng, placating)
Raven, |isten..
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Just then Raven - fromthe ground - yanks a small knife out
of her clothes...

RAVEN
FUCK YOU

And she THRUSTS it nmenacingly up toward Tori

Tori junps backward as sonmeone screans. The hal f-hearted
stab conmes nowhere near actual contact.

Just then: FRANK, the guard fromdownstairs, bursts in.
Seeing the knife, he pulls his gun.

FRANK
DROP THE WEAPON!

Tori looks at the knife...it’s a comon table knife, just
one step above a butter spreader.

TORI
Frank! It’s fine!
(to Raven, gentle)
Raven, put that down. | prom se
will help you and we can work this
out, but please just put that down.

Raven - scared, angry, irrational - holds the knife up, but
her will wavers. Tears stream down her face.

Frank approaches, slowy.

FRANK

| m WARNI NG YOU!
TORI
(to Raven)

| wouldn’t do anything to hurt you,
you know that right?

RAVEN
(through tears)
Wiy’ d you do this?? | didn’t do
nothin' ...

She cries harder, wacked with heartbreaking sobs. Tor
i nches closer...then s-1-0-w1l-y reaches out and gently
grabs Raven’s hand.

Raven rel axes her grip and Tori pulls the knife away...and
Frank POUNCES.
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TORI
NO Frank!!!

Frank drops Raven down...her wails grow even | ouder.

TORI (cont'd)
Stop!! She’s seventeen!! STOP!

FRANK
(at Tori)
BACK OFF

Tori noves to intervene, but Allison junps in and hol ds her
back.

TORI
Don’ t!

Frank zip-ties Raven’s hands behi nd her back and hal f -drags,
hal f-carries her out of the room her wails of terror and
sadness engul fing the room

And just like that, it’s over.

A quick silence settles over the room The other clients
| ook at each other in fear and confusion.

Of to the side, ANDREW DELACORTE, 45 and slick - the BGCSS -
wal ks into the center of the room and addresses everyone.

ANDREW
It’s over now, everyone. W're very
sorry. Please, everyone just relax
now.

He | ooks over at Tori, anger in his eyes.

Tori, seething, rips herself out of Allison’ s clutches and
stonps back to her office.

CUT TO
| NT. KI MVEL CENTER - BACKSTAGE - DAY
Davi d, unconfortable fromthe punch he took, wal ks quickly

in the backstage door. BARRY, the elderly security guard,
hol ds up a hand.

BARRY
Hel p you?

DAVI D
Yes, | work here.
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BARRY
Nane?

David is about to respond when:

IRV (O S.)
Morni ng Barry.

David turns to see IRV SIEGEL, 74 years old but | ooks ten
years younger. A tall guy, grandfatherly and warm He
noti ces Davi d.

| RV
Hey! Nevsky, right?
DAVI D
Yeah.
| RV
Irv Siegel. | sat in on your

audi tion. You can play, son. Really
glad to have you.

David | ooks at Barry, who smles and waves himalong to
follow lrv. They talk as they wal k into the cavernous
backst age hal | way.

| RV (cont' d)
(noti ci ng)
Where's your fiddle?

DAVI D
(not m ssing a beat)
| found a crack in it this norning.
Was hoping to borrow one today.

| RV
Ch, sorry bout that. | got a spare
you can use.

David s face drops in relief.

DAVI D
Thanks. Pain in the ass, you know?

As they approach a door marked “PERSONNEL MANAGER’ - we hear
rai sed voices fromthe inside.

MARK (O . S.)
...l don't CARE Carrie. | can't
deal with this now

( CONTI NUED)
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The door flings open and MARK EDELSTEIN - 54, graying and
stressed - noves out, followed by CARRI E GRAYSON, 32, sweet
and wi se beyond her years.

CARRI E
Mark, this has been on the cal endar
for weeks.

MARK
Well I"msorry. There’s no point

now. Just tell themwe' ||
r eschedul e.

Mar k st ops tal king when he sees Irv and Davi d.

MARK (cont' d)
(weary)
Hey Irv, how you doi n?

| RV
Better than you it seens.

Mark gives a weak smle, then | ooks to David.
| RV (cont' d)

(i ntroduction)
Ch, uh. .. Nevsky. ..

CARRI E
(to Mark)
David. He’'s just starting today.
(to David)
| see you ve already net one of our
vet erans.
| RV

That’s Yiddish for “old fart”.

They all |augh, except Mark, who's in no nood.

MARK
.
(he turns to go)
Carrie, we'll talk tonorrow. 1’11

know nore by then.

Carrie nods tightly and Mark departs. She lets out an
audi bl e sigh... Then - realizing - she puts on a smle and
turns to David.

CARRI E

H . Sorry. Welcone. Are you OK? Do
you need anyt hi ng?

( CONTI NUED)
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DAVI D
No no, |'mfine so far. Got in the
bui | di ng, so...
He trails off. Carrie notices the tear in David's shirt.
CARRI E
What happened t here?
DAVI D
(under st at ed)
Ch...that... it uh, caught. Com ng

out of the coffee shop.

| RV
Not your day, is it?

Carrie | ooks at him quizzically.

She heads
pi ano and

I rv hol ds

DAVI D
Rough norni ng. Everything s fine.

CARRI E
Well if you need anything, you know
where to find ne.

off as Irv puts his violin case on a covered grand
opens it.

DAVI D
Who was that guy?

| RV
(taking out a violin)
That was Mark Edel stein.

DAVI D
(1 nmpressed)
He has nore hair than | thought.

| RV
(1 aughi ng)
Yeah, they' ve all got nore hair
now. Bald white guys on the board
of directors becane too nmuch of a
cliche. It's progress.

out one of his fiddles to David, who takes it and

gives it a quick tune...then tests it out with the opening

theme from Beethoven’s Violin Concerto.

The nmusic swells as the orchestra takes over..

FADE TO
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EXT. GERVANTOMN STREET - DAY

The Beet hoven conti nues as we nove over a run down bl ock in
Ger mant own.

Odtrolley rails snake up the center of the street, passing
by a small, unnaned deli with a sign in the w ndow

“ CHEESESTEAKS. RI BS.”

A tank-like white SWV pulls up outside, and TWO LARGE BLACK
MEN exit. One of them pulls open the back door to all ow
soneone out:

This is BENNY M 50's, heavy and tough. He is not happy.
| NT. BOYD BASSETT' S OFFI CE - DAY

The Beet hoven plays out of fantastic speakers in the well -
appoi nted office of BOYD BASSETT, aka BASS - (rhynes with
“Ace” - the opposite of treble). He's African Anerican, 50
years old, wise and inposing - if Cornel West and M ke Tyson
had a ki d.

Bass sits in his chair, listening to the nmusic, while a
muted TV plays a | ocal news report fromthe scene of a
nmur der :

It’s the alley we saw earlier, now cordoned off and
canvassed by police. A bloody sheet is visible behind the
reporter.

The door creaks open and he | ooks up. H s assistant, TINQ
Puerto-Rican, 30 - snmall but fierce - pokes his head in.
Bass grabs a renpte and turns the volunme down, but only
slightly.

TI NO
Bass - he’s here.
Bass nods and notions. Benny enters, |livid, acconpanied by
t he two bodyguards.
BASS
Benny.
BENNY

Your nephew fucked up, brother.

He | ooks up, noticing the nusic. The serenity of the
concerto sends himover the edge..

BENNY (cont' d)
Coul d you turn that shit down!?

( CONTI NUED)
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Bass hesitates, then slowy lifts the renote and | owers the
vol une as Benny sits down.

BASS
| know you mad, Benny. But try to
keep cal m
BENNY
YOU tellin' ME to cal m down??
BASS
Just calm Down. You sure it was
hi nf
BENNY

Ty was high on that K2 shit - as
usual . He and that boy fought, and
now the kid s dead. So you deci de.

BASS
But we’'re not sure?

BENNY
|’ m sure. Your nephew s a hot headed
mut haf ucka, Bass. You gonna take
care of this?

They | ock eyes. Benny’s anger nakes hi m bol d.

TI NO
The cops there yet?

BENNY
(1 ooki ng over)
What the fuck you think? And who's
talkin' to you, nigga!?

Bass frowns but keeps quiet. Tino | ooks at Bass for help,
but Bass hol ds up a hand.

BASS
Yeah, Tino, the cops are there. Go
make sure Benny's guys don’t need
anyt hi ng.

And shut the hell up, says Bass with his eyes.

Ti no, chastened and pissed off, wal ks out. Benny turns to
Bass.

BENNY
That boy was just fifteen, Bass!
You know we gonna see a god-danm
cryin’ nother on TV now.

( CONTI NUED)
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BASS
Benny, man. This went down on your
turf and I can’t tell you what to
do. But we al ways had respect for
each other, and |’ m hoping you
would et ne deal with this one on
ny own.

BENNY
Hey man. | got a heart. You put al
your tinme into that kid, and he
fuckin pulls this bullshit? Shit,
|"d wanna handle it too.

Bass nods a thank you.

BENNY (cont' d)

But will you do what needs to be
done? | lost a fuckin chunk of ny
mar ket today, and ain’t no tellin
when | get it back with those cops
all over now. Dead kids ain't good
for anyone, ya know? So you handl e
it - but you better fuckin' handle
it, or I'll have to, y' hear?

Bass’'s eyes blaze in anger, but he holds his tenper.

BASS
You have ny word.

They both stand.

BENNY
Damm strai ght.

Bass extends his hand, but Benny storns out as Tino comnes
back in through the door.

BASS
(under his breath)
Fi fteen.
(with a |l ook at Tino)
Get Ty in here.
Ti no nods and | eaves.
CUT TO
| NT. LIBERTY HOUSE - DELACORTE' S OFFI CE - DAY

Andrew sits at his desk while Tori stands.

( CONTI NUED)
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ANDREW
Are you crazy?

TORI
Ch cone on, it was a fucking
spat ul a.

ANDREW
That’ s not the point! You need to
| et security do their job!!

TORI
You nean Frank? He's the nost
dangerous one here! It’s not ny
client’s fault that he | ost an
audition for Die Hard 20 years ago!

ANDREW
But HE is our security guard, and
HE does not have a drug problen

TORI
You sure?

Andrew st ops hinsel f from expl odi ng.

ANDREW
Tori, this is getting old. Just
STOP getting so close to them OK?

Tori stands firm not responding.

ANDREW (cont ' d)
Anything el se to say?

TORI
No.

ANDREW
Fine. Since | have you here, what
about that other one you have,
what’s he play? The tuba or

what ever ?
TORI
(slight hesitation)
Violin.
ANDREW

Isn't he processing out this week?

( CONTI NUED)
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TORI
(tight)
He was supposed to. He missed his
| ast one.
ANDREW
Tori ...
TORI
| know, | know. The judge, our
standi ng, blah blah blah. He' Il
finish, OK?
ANDREW
He better.

Tori makes a face and turns to go.

CUT TGO
| NT. KIMVEL CENTER - BACKSTAGE - DAY

David and Irv walk into the players’ |ounge, each carrying a
violin. A spacious room confortable couches, fancy coffee
maker and a huge 60 inch screen, upon which plays a basebal
ganme - Phillies vs. Mets.

David sits down on the couch to attach a chin rest to the
borrowed violin.

Irv takes a place next to LARRY, 56 - bald - ROB, 45 -
slick - and several other nusicians who watch the gane
i ntensely.

On the TV, a POP of a bat as the ball |eaves the park. The
reaction in the roomranges fromresigned groaning to
vi ol ent expl etives.

RCB
Ch COVE ON!

LARRY
(head i n hands)
Jesus CHRI ST, this bullpen.

ROB
There’s no one on!! Wiat’'s he
throwing that shit for?!?

The gane goes to a conmmercial - Phillies down six to
not hi ng.

( CONTI NUED)
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LARRY
(to nobody)
God, we’'re back in the dark ages.

David smles to hinmself and continues to play with the chin-
rest.

Just then: JAQUELINE DE JEU, 32 and stunning, wal ks in. The
roomgets quiet as the nen try to not stare.

Jaqueline smles at David as she gets sone water.
He sm | es back, polite, but keeping his distance.
A news break cones on, grabbing everyone' s attention.

ANCHOR
Sonme stories we'll be follow ng
after the gane:

B-roll of the CORDONED- OFF CRI ME SCENE pl ays under:

ANCHOR (cont ' d)
...a fifteen year old is gunned
down in West Philly in an apparent
drug-related altercation. Plus..

Vi deo of the Synphony appears.

ANCHOR (cont ' d)
The Phi |l adel phi a Synphony struggl es
to escape from financi al
difficulty - will the mnusicians
back down fromtheir demands, or
will they strike? And, highlights
fromtoday’ s gane.

The nusi ci ans exchange gri m gl ances.

ROB
We shoul d back down?
LARRY
These reporters...no wonder nobody

gets it.
Wth a look at the clock, Rob stands and grabs his oboe.
ROB
| think we should demand no

rehearsal s during sporting events.
| rv? Whaddya say?

( CONTI NUED)



19.
CONTI NUED:

| RV
(smle)
[’11 bring it up, Rob.

David - enjoying the banter - follows the nusicians as they
file out.

DAVI D
(to Irv)
You have sone sort of pull?
| RV
(sarcastic)
Ch sure, I'’mvery inportant.
LARRY

Irv’'s on the negotiating commttee
for this contract bullshit. He's
going to die the soonest anyway, SO
he graciously offered to be thrown
to the wolves first.

DAVI D
(a wy smle)
That’ s very generous.

| RV
Yeah, | do what | can.

Laughter as they head onto the stage.
| NT. KI MVEL CENTER - STAGE - DAY - CONTI NUOUS

The nusicians take their seats for rehearsal. Next to David,
sharing his stand, sits M CHAEL D ANTONI O, 58 years ol d,
grey. A permanent scowl on his face.

Carri e ascends the podi um and begi ns her announcenents.

CARRI E
H everybody. |I'’msorry, but Mrk
has cancel ed the info session for
this evening.

The nusi ci ans sound their displeasure.

CARRI E (cont' d)

(speaki ng up over the

noi se)
W' || know nore after the board
neeting later this week. They just
haven’t had the novenent they
t hought they woul d have, so Mark
didn’t think there was any point.

( CONTI NUED)
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Next to David, M chael snorts in derision.

CARRI E (cont' d)
...but as always if anyone has any
guestions cone see ne and |’
answer them best | can. And
finally, David Nevsky is starting
with us today. David?

She notions for himto stand and he does so, reluctantly,
gi ving a sheepi sh wave. The orchestra gives hima warm
appl ause.

CARRI E (cont' d)
XK, thanks everybody. Maestro?

She steps down and nmakes room for KRI STOF MARKS,
Met husel i an, sullen and shrunk. He barely nakes it up onto
t he podi um and picks up the baton, all business and German.

KRI STOF
(barely audi bl e)
Schubert, ze top.

A downbeat, and the horns begin..

David listens to the regal opening notes and | ooks around at
the nusicians and the hall - trying to conprehend the fact
that he's arrived.

As the horn intro ends, David raises his violin with the
rest of his section, a smle in his eyes..

FADE TO
| NT. BOYD BASSETT' S OFFI CE - DAY
The sweet nusic of the 1st nvt. of Schubert's 9th conti nues,
pl ayi ng under grainy, vertical iPhone video of TWO KI DS,
nose-to-nose, about to fight.

Shouts of encouragenent as the kids gets closer to throw ng
punches.

Then: one of themsnaps - a FIST flies as |aughter and
shouts of surprise sound fromthe crowd around the phone.

The nusic renmains sweet and lyrical - antithetical to the
pi xel at ed vi ol ence on-screen.

The one who threw the punch presses his attack but is

restrained by his friends...the fight's broken up and the
vi deo ends.

( CONTI NUED)



21.
CONTI NUED:

PULL QUT to see Bass, shaking his head, watching the video
on his conmputer. Misic fades away the door sounds.

Tino comes in, with TY in tow. 20 years old, ta
strong. A hothead. He wears a defiant | ook - thi
sanme kid who just took a punch in the video..

, dark and
S

[
s is the

Ty wal ks in and starts to speak, but Bass raises his hand.

BASS.
Si ' down.

Ty does so. Tino goes to lurk in the corner.

TY
It wasn’t ME nan...

BASS
So Benny lied to nme. That’'s what
you' re sayin ?

TY
Shit, that nigga hates ne. | never
done nothing to him
BASS
Poaching his custoners isn't
not hi ng.
TY
Bass, I'mselling for you!
BASS
(1 ashes)

That’s right! You work for me. And
dead fuckin' fifteen year old kids
don’t do me ANY good, especially
when it’s on Benny M s corner!

TY
But it wasn’t ne! He was nouthin’
off to everybody! Soon as | stepped
to him nigga ran. W barely
f ought !

Bass keeps his eyes | ocked on. Waiting for nore.

TY (cont'd)
Look, the dude nust’a cone back and
got himself killed later. You gotta
believe ne. It’s the truth,
swear !

No response from Bass...just profound di sappoi ntnent.

( CONTI NUED)
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TY (cont'd)
| ain"t lyin', Bass.

Bass knows he's lying, he's just not sure how nuch. After a
| ong stare:

BASS
Just keep quiet for now, OK? Don’t
say NOTH N to nobody. In fact
don't even | eave your house. Now

go.
Ty is dismssed. He gets up and stal ks out, angry.

BASS (cont' d)
(to Tino)
Whadda you thi nk?

TI NO
Ty’s stupid, but | dunno if he’s
t hat stupid.

BASS
But he's |ying about sonething.

TI NO
That don't nmean he killed the kid.

BASS
Way woul d Benny make that shit up?

Ti no shrugs. A buzzer sounds.

Ti no | ooks over at the CC canera npnitor: M chael and
Calvin - the kids who robbed David - stand outside, holding
a violin case.

BASS (cont' d)
Who's that?

TI NO
Those boys M chael and Cal vin. They
work with Carlos’.

BASS
What they want ?

TI NO
No idea, but |ooks Iike they
carrying a violin.

Bass gives hima “what the fuck?” |ook, then nods and turns
down the nusic as Tino buzzes the door. Calvin and M chael
enter. Calvin carries David's violin.

( CONTI NUED)



23.
CONTI NUED:

BASS
(re: the case)
There noney in there?

M CHAEL
Nah, Bass...we uh, brought you a
gift.

Bass - benused - waits as Tino brings the violin over and
pl aces it on the desk. Bass opens it:

David' s violin sits in its slot, inpressive and expensive-
| ooki ng.

BASS
The fuck is this?

CALVI N
It’s for you. Like a... a gift,
man.

BASS
What asshol e nade you think I want
t hi s?

CALVI N

You did...you...
Bass gl ares, and Calvin stops talking.

M CHAEL
No, we nean..yeah, like... You
sai d. Last week, you was |ike, we
shoul d be workin’ harder to show
you what we can do.

CALVI N
And we know you like that classic
shit, so we wanted to show you we
was |i ke, dowmm with that too, ya
know?

Tino tries to contain his laughter, but Bass isn't happy.

BASS
From WHOM did you rip this off?

The boys exchange worried gl ances. Then:

CALVI N
Some guy on 19th street.

Bass nmoves from behind his desk - a cold anger buil ds.

( CONTI NUED)
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BASS
Some guy, huh? Sonme poor guy, and
you took the only thing he probably
cares about in this world. You
don't even know what this is, just
that you think I like "the classic
shit.'

Fear enters the boys' eyes, but they don't respond. Bass
steps close to them up in their faces.

Calvin and M chael |ower their gazes, scared.
Bass | ooks at both of them trying to hold back...but then:

SMACK and SMACK. Right hand to M chael and left hand to
Calvin. Both kids fall back, holding their faces.

BASS (cont' d)
Get outta here! And don’t pull any
a’this shit again, hear? Leave
peopl e be!!

Ti no hel ps usher them out the door. They run out, M chael
trying to stop his nosebl eed.

BASS (cont' d)
(wi pi ng his hands)
Fuckin’ kids. They lucky I'’"mnot a
vi ol ent man.

Bass nmoves over and gently picks up the violin, admring it.

BASS (cont' d)
Shit. No one's got any respect for
artists anynore.

He goes to put it back - then notices the picture of David s
parents behind the bow. A |ook of surprise - alnost as if he
recogni zes the people in the photo.

He opens a small conpartnent, and underneath a slab of rosin
is a small card: David Nevsky, 550 N. 19th Street. #1B 215-
443- 2344,

Bass | ooks at the card as the end of the Schubert begins
lightly underscore...

FADE TO
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| NT. KIMVEL CENTER - STAGE - DAY

Rehearsal - the Schubert 1st novenent is in its final bars.
In the enpty hall, David plays as he watches above the bows
in front of him as Kristof conducts with [ittle intensity.

The piece ends with its glorious finish. Kristof drops his
al ready-i nactive armns.

KRI STOF
Good, good.

He puts down his baton and wal ks of f stage. The nusici ans,
confused, stand tentatively.

M CHAEL
(to David)
Real peopl e person, this guy.
Goddamm guest conductors. .

David smles and joins the fl ow backstage as the nusici ans
file off.

| NT. KI MMEL CENTER - BACKSTAGE - DAY - CONTI NUOUS
He sees Irv and wal ks over to return the borrowed violin.

DAVI D
Thanks.

Irv takes the violin and puts it away as David turns to see
Carrie entering her office.

He starts toward her, but is stopped short by Jaqueline,
carrying her cello. She’s |ocked onto her prey. Her accent
i s vaguely French.

JAQUELI NE
David, right?
DAVI D
Yes. ..
JAQUELI NE
Jaqueline. | just wanted to say
wel cone.

She smiles. Her neaning is not |ost on David, and he's not
uni nterested. They stand, each waiting for the other to make
t he next nove.

DAVI D
Well..thank you. I"'mglad to be
her e.

( CONTI NUED)
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They stand, neither willing to take the next step.
JAQUELI NE
Well, nice neeting you. I'll see

you around. ..

She smles - this is just the beginning - then wal ks of f,
slowy. David watches her go, then heads to Carrie’ s office.

I NT. CARRIE S OFFI CE - DAY - CONTI NUOUS

Davi d knocks and pokes his head in the door at the sane
time.

DAVI D
This an OK ti ne?

Carrie waves himin.

CARRI E
Sure, sure - come in. What’s up?

DAVI D
You said to conme see you if there
were any questions...

CARRI E
Yes?

Davi d wei ghs his words.

DAVI D
Well | was just...wondering..

CARRI E
(finishing his sentence)
...what the hell is going on?

DAVI D
(smling)
| guess.
CARRI E

Wl | you know about our financi al
probl ens, right?

DAVI D
It seens there’s a lot nore to it
t han that.

CARRI E

No, that’s pretty much it. W don’'t
have enough noney.
( MORE)

( CONTI NUED)
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CARRI E (cont' d)
The nusic director search is taking
forever, the board wants pay cuts,
t he musi ci ans want a new board, and
everyone is threatening to shut
down everything else if they don't
get their way. So.

DAVI D
That’'s all?

CARRI E
You want nore?

DAVI D
It just seens there should be
enough noney sonmewhere to keep

everyone happy - | nean, this is
t he Phil adel phi a Synphony, you
know?

CARRI E

Yeah, that seens to be the
sentinment from everyone except rich
peopl e. And not having an act ual
musi ¢ director doesn’t help

f undr ai si ng.

Of David's incredul ous | ook:

CARRI E (cont' d)
Didn't your father tell you that a
career in the arts neans beggi ng
for nmoney at every turn?

DAVI D
Al ny father ever told ne was that
a career in the arts would nean
br oken fi ngers.

A beat. Carrie doesn’'t know what to say. David suddenly
real i zes how that sounded.

DAVI D (cont' d)
Don't worry about it. He's dead.

That didn't help.

CARRI E
(confused)
Oh...I"muh...I"’msorry.

DAVI D
(wal ki ng back)
It’s fine, really.

( CONTI NUED)
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An awkward sil ence settles, then David breaks it.

DAVI D (cont' d)
So we just need noney.

CARRI E
Wel |l yeah. That would hel p. And
donors, recording contracts...we
need it all.

DAVI D
(a singular focus)
But nostly noney.

CARRI E
(alittle puzzled)
Yes. Mbney.

David | apses into his silence, his wheels turning. Carrie
wat ches him not knowi ng what to think.

CUT TGO
EXT. TORI'S APARTMENT - DAY - EVEN NG

Tori, exhausted, enters her cozy apartment. As she wal ks in,
SEAN FULLER, her live-in beau - 40 years old, a young-m nded
Wiite academ c - sits at the dining roomtable, huddled over
hi s | apt op.

TOR
Hi .
SEAN
(not | ooki ng up)
Hunh.
TOR
How was your day?
SEAN
Yeah.
He continues wor ki ng.
TOR
(deadpans)
| * m pregnant.
SEAN
(head jolt)

VWhat ?
Tori smiles to herself.

( CONTI NUED)



29.

CONTI NUED
SEAN (cont' d)
(annoyed)
Tori, | need to work.

He turns back to his typing. Tori’s been here before - she
starts nmaking a sal ad.

Sean hits the key with a dramatic flair.

SEAN (cont' d)
There. Why Cbama has failed the
left in 500 words.

TORI
(di sinterested)
That’ s great.

She continues with her sal ad.

SEAN
Oh, by the way, sonmeone gave ne
Synphony tickets at work. You want
t henf

Tori freezes, and fear fills her eyes - she doesn’'t know how
to respond.

SEAN (cont' d)
Hel | 0?

TORI
(attenpt at nonchal ance)
Oh, sorry - are we tal king now?

SEAN
(annoyed)
| was working. Do you want thenf?

TORI
Want what ?

SEAN
~(dry) _ _
Ti ckets. To the Phil adel phi a

Synphony.

TORI
The Synphony?

SEAN
Yeah...it’s |ike a band? They pl ay
nmusic, usually witten a long tine
ago?

( CONTI NUED)
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TOR
What, | should go al one?
SEAN
| thought you'd want to bring a
friend.
TOR
Not you?
SEAN

Ugh. . bunch’ a ol d peopl e coughi ng
t hrough boring nusic? Not really ny
t hi ng.

TORI
Great, you nmake it sound really
attractive.

SEAN
Fine. Forget it.

Sean’ s computer suddenly dings with an email:

SEAN (cont' d)
(interrupting hinself)
WHAT?? Are you ki ddi ng nme?

He grabs his phone and stornms into the bedroom dialing
furiously.

SEAN (O S.)
What do you mean you’ re not running
it? I TOLD you I was witing about
t hat!!
He continues scream ng into the phone as Tori stands,
unsure. .

CUT TO
EXT. DAVID S STREET - EVEN NG
Davi d wal ks down his enpty bl ock, al one.
Across the street fromhis building he clocks a | arge SUW
parked. Two sil houettes inside, waiting. David tries to
wat ch them out of the corner of his eye as he heads up his
wal k.
As he arrives at the door, in the reflection of his

buil di ng’s wi ndow, he sees one nman exit the passenger side
of the SUV and start toward him It's Bass.

( CONTI NUED)
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David wal ks into his apartnent, alert.
| NT. DAVID S APARTMENT - EVEN NG - CONTI NUOUS

David runs in and goes to the drawer - he pulls out the gun
and expertly loads it with the clip.

The buzzer sounds, nmaking David flinch. He goes to the
i ntercom

DAVI D
Yes?
BASS (O S.)
Davi d Nevsky |ive here?
DAVI D
Who is this?
BASS (O S.)

| found his violin.

Davi d pauses, confused - then tentatively hits the buzzer to
| et Bass into the townhouse’s hallway. He cracks open his
apartnent door, keeping the gun hidden.

Bass enters the hallway - alone - and conmes up to the door,
carrying the case. David keeps his door cracked open,
mai nt ai ni ng suspi ci on.

DAVI D
| s anyone with you?

BASS
(confused)
What cha nean?

DAVI D
| saw you in your car. Were’'s your
friend?

BASS

He’s just waiting in the car. W
found this down the street - you
Davi d?

David waits a beat before answering, sizing Bass up.
DAVI D
(deci di ng)
One m nute

Davi d shuts the door.
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Bass waits outside. One of Adele’ s ol d-person decorations
captures his interest... Then, frominside David s
apartnent:

CLI CK. Bass’'s ears perk up. He knows that sound.

Hi s face turns grave as he readies hinself, his hand noves
under his jacket...

The door opens, w der as David appears - both hands visible.
He holds out his hand and Bass, relaxing, shakes it.

DAVI D
Sorry. Yeah, |’m David. How d you
find it?

BASS

(carefully)
Just round the corner. W was
driving down and saw it.

DAVI D
(bol d)
Did you guess it was stol en?

BASS
No. . .seriously?

David doesn’t respond, just |ooks on with suspicion.

BASS (cont' d)
Look man - did | steal it?

DAVI D
(suspi ci ous)
What do you want for it?

BASS
(of f ended)
We just found it, brother. W
| ooked inside, saw the card and
t hought you m ght want it back. So?

Bass holds it out and David, still wary, takes it.

BASS (cont' d)
Where do you play?

DAVI D
|’min the Synphony.

( CONTI NUED)
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BASS
(1 nmpressed)
No shit? Here? Damm. You the real
deal, huh? You guys’'re the best in
the world, man!

DAVI D
Real | y?

BASS
Yeah. What ?

DAVI D

How does a guy |ike you get into
cl assi cal nusic?

Bass’'s face drops: Excuse ne?

BASS
The fuck is that supposed to nean?

David tries to wal k back.

DAVI D
Look. | didn’t nean...

BASS
(turning to | eave)
@ ad you got your violin back. Have
a ni ce day.

DAVI D
Wait..l'msorry!

Bass pauses.

DAVI D (cont' d)
XK? | am | shouldn’'t have said
that. It's just...not what |
expected, ya know? |'m sorry,
pl ease. .

Bass turns around - David is contrite, as sorry as he gets.
Bass hol ds his gaze for a | ong beat.

BASS
(a gentl e probe)
So why d'you have a piece in there?

DAVI D

(taken aback)
What makes you say that?

( CONTI NUED)
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Bass exam nes David, scrutinizing him Then he chuckles to
hi nsel f.

BASS
Ain't nobody really what we expect,
are they? See ya ‘round.

Bass turns and heads for the door.

DAVI D
Hey. .what’ s your name?
BASS
Peopl e call ne Bass.
DAVI D
Bass?
BASS
Bass. Like the opposite of treble.
DAVI D
Well, thanks. Can |...qgive you..
somet hi ng?
BASS

You know what? Yeah. Let nme know if
there’s tickets or sonething
sonetime. My nunber’s in your case.

As Bass opens the door, a surprised Adele stands there with
| ots of groceries. She starts in terror at Bass.

BASS (cont' d)
Evening, Mss. Do you need sone
help with that?

DAVI D
(runni ng over)
| got it. Here Adele, |let ne help.
(to Bass)
Thank you.

Bass nods and wal ks out toward the SUV.

ADELE
s he a friend of yours, David?

David gathers the groceries and takes a | ook as the SUV
drives off, then heads into:
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I NT. DAVID S APARTMENT - CONTI NUOUS

Cl osing the door, he puts the violin down and opens the
case, taking it out. He checks the |abel inside and exam nes
it: not a scratch

As he puts it back, he notices the card with Bass's nunber,
then cl oses the lid.

FADE TO
I NT. LIBERTY HOUSE - DELACORTE S OFFI CE - DAY - CONTI NUOUS

A knock on the door and Tori pokes her head in to see Andrew
sitting at his desk - and the back of SOMEONE s head.

TORI
You cal | ed?

ANDREW
Conme on in Tori.

The soneone turns - it's DETECTI VE ANTHONY DESOTO, m d-40's
and cut. H s badge hangs fromthe breast pocket of his
| apel .

ANDREW (cont ' d)
This is Detective DeSoto..

DESOTO
Forgive the alliteration

ANDREW
(weak sm | e)
Anyway, he'd |like to talk to you
about...that girl. Fromthe other

day.

DESOTO
Raven Mees?

TORI

(the sarcasmdrips off her)
Oh of course! She attacked ne with
a very dangerous weapons.

DESOTO
Yes, M. Delacorte explained that
i nci dent. What was your
relationship with the girl?

TORI
VWhat is all this about?

( CONTI NUED)
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ANDREW
Tori ...

TORI
| was her counselor. Just like I'm
t he counsel or for 20 other people
her e.

DESOTO
Did she ever nention the nane Benny
Mto you?

TORI
(beat)
Even if she did, you both know
don't have to answer that.

ANDREW
Just tell him

TORI
Why? Look - she's not a crimnal..
she's sick. Wat happened the ot her
day was a cry for help, not sone
preneditated attack. She's a
troubl ed addict...and you're
i nvestigating her cause she happens
to know a drug deal er?

DESOTO
So you know hi n?

Tori's caught. She cuts her | osses.

TORI
Yes, she nentioned him A few
tinmes...he was supporting her a
bit, |I think. She never told ne
why.

DESOTO
Wel |l she's his daughter.

This settl es.

TORI
Oh. But what does any of this have
to do with us?

DESOTO
We're just |ooking into her
connection to a young man's nurder
t he ot her day.

( CONTI NUED)
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Tori's head hangs in frustration.

TORI
| can guarantee you she had not hi ng
to do with any nurder. She's a good
kid. She's just...an addict...don't
you people get that?

DESOTO
Wll I'"mnot a therapist. If she
contacts you, you'll be in touch.

Your boss has my card.

He rises to go and extends his hand. Tori politely shakes it
and DeSoto departs.

ANDREW
Wul d you pl ease cooperate with
t henf
TORI
| f Raven had anything to do with a
murder, 1'Il be the first to do

sonet hing about it. But that girl
needs help, not jail.

ANDREW
Wel |l she's not our patient anynore,
SO just cooperate. OK? Jesus..

He turns to his conputer, dismssing her...she stal ks out of
the office into:

| NT. LIBERTY HOUSE - HALLWAY - CONTI NUQUS

She noves toward her office as her phone rings. Caller ID
says: SEAN.

TORI
(into the phone)
Hi .

SEAN (V. Q)
(fromthe phone)
Hey so you want these synphony
tickets or not? I have to tell him
t oday.

TORI
(not hiding her
exasperati on)
Sean, don't you see what's fucked
up about you offering ne two
tickets to somewhere without you?

( CONTI NUED)
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SEAN (V. Q)
What ? | just thought you m ght want
t hem
TORI
Yeah, | mght if it was sonething

VE were going to do together
A l ook froma co-worker nakes Tori quiet down
SEAN
Jesus...I"'msorry, OK? 1'll tel
hi m no.

This was not the response Tori was |ooking for...but she
hol ds her tongue.

TORI
Fi ne.

SEAN (V. Q)
See you at ho..

Tori hangs up...trying to brush it off.
CUT TO
| NT. DAVID S APARTMENT - MORNI NG

David sits at his conputer with a cup of coffee. An enui
di ngs:

CU ON SCREEN
"H David, | was thinking this norning about the crack in
your violin. I'd like to offer to look at it. Fixing violins

is a bit of a hobby of mne. Feel free to bring it in today.
"1l tke look for you [sic]. Al the best, Irv"

David exam nes the email, then | ooks over at his violin
case. He stands up sharply and heads over to a drawer,
pul l'i ng out a SCREWDRI VER
He heads over to the violin, hesitant...

FADE TO
| NT. KI MVEL CENTER - BACKSTAGE - DAY
As other nusicians file off the stage at the end of
rehearsal, Irv and David stand next to one of the covered
grand pi anos.
M chael stands nearby, packing up his instrunent.

( CONTI NUED)
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Irv examines David' s violin - CU on a very slight crack on
t he body.

| RV
(exam ni ng the crack)
This | ooks fresh - when did this
happen?

DAVI D
(nonchal ant)
Don’t know, just noticed it the
ot her day. | probably shoul d ve
just brought it in.

| RV
It doesn’t look like it’s from
dryi ng, though - you sure you
didn't drop it?
Just then:

JAQUELI NE
Hey Davi d.

David turns and snmles as she passes by.

JAQUELI NE (cont' d)
lrv.

| RV
Jacki e.

Not a word for M chael, though. Jaqueline wal ks on.
M chael pipes in.

M CHAEL
(to David)
|’d watch out if |I were you

DAVI D
Wy ?

M CHAEL
(qui et)
Vil lage bicycle, ya know?

| RV
Huh?

DAVI D
Come on, she’s just a flirt.

M chael throws his hands up in innocence.
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M CHAEL
Fine. Don’t believe ne.
(exam ni ng Davi d)
Your nane's Nevsky, right?

DAVI D
Yeah.

M CHAEL
Russi an?

DAVI D

My parents were.

M CHAEL
They live in Philly?

DAVI D
They’ ve uh....both passed.

| RV
Oh, sad to hear.

M CHAEL
(he sees the picture in
Davi d' s case)

Those t henf?
DAVI D
Yes.
M CHAEL
| like Russians. They don't take
any shit. | nean, the comm es

aren’t so good but you know. You
guys have balls.

DAVI D
| guess. My Dad did.

M CHAEL
Well | hope you do too. You're
gonna need them when we have to go
on strike, kid.

He slans his fiddle case shut.

M CHAEL (cont'd)
See ya, Ilrv.

lrv nods and M chael wal ks off. As he does so,

| RV
He can be an asshol e.

40.

lrv turns.

( CONTI NUED)
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DAVI D
| ve seen worse
| RV
What did he nmean, village bicycle?
DAVI D
(hesi tant)

Uh...he s saying she’s uh..
prom scuous.

| RV
Bi cycl e?
Beat .
DAVI D
Everyone’s had a ride. In the
vi | | age.

Irv starts to | augh and shake his head as it dawns on him

| RV
(putting the violin away)
God. . . anyway, listen, this m ght
need sone nore work. Let ne take it

back with me, I'll try to do it
t oni ght .

DAVI D
Thanks.

Irv grabs the case and wal ks of f.
David | ooks at his phone and checks the tine. He ponders..

Then - deciding - he dials a nunber and brings the phone to
his ear as he wal ks out.

CUT TO
| NT. LIBERTY HOUSE - TORI'S OFFI CE - DAY
As Tori walks in, Allison hands her a note:

ALLI SON
Your two o' clock cancell ed.

Tori’s face falls despite herself. She sits down at her desk
and dials a nunber, but gets an anonynous voi cenail .

TORI
H - it’s Tori. | just found out
that you’ ve cancel ed. Agai n.

( MORE)

( CONTI NUED)
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TORI (cont'd)
| told you that this isn't
sonet hing you can, uh...do, so ..

just, uh... wondering when you' re
going to reschedule.... So. Uh...
t hanks.

She hangs up, restless. Allison notices.

ALLI SON
(gat hering her strength)
Look, I know it’s not ny business

Tori, but don’t you think you
should be a little nore.. careful ?

TOR
(snaps)
You're right, it’s not your
busi ness!
ALLI SON
Cone on. ..
TOR
(st andi ng)

|"mgoing out for a bit.
Al lison ignores her and turns back to her work, worri ed.
EXT. LIBERTY HOUSE - DAY

She stal ks out of the building and heads toward the LOVE
scul pture - it dom nates her view She sits on a bench and
turns away fromit.

Her eyes catch a LARGE BI LLBOARD | oom ng over the building s
entrance: an advertisenment for the Phil adel phia Synphony.

She thinks for a beat, then - conposing herself - picks up
her phone and di al s.

TORI

(on the phone)
H - | changed ny mnd...... | want
to go to the concert. And | want
you to cone with ne.....
What about all that tal k about
supporting the arts and all that,
huh...? ...... Wz Khalifa is not
"the arts,' Sean....... No. Come
on..... we just never do anything
together, and I want to do this,
K? Pl ease..... yes. ... Thank you.
Yes, neet you at hone first.
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She hangs up. Her eyes linger on the bill board.
FADE TO
EXT. KIMMEL CENTER - NI GHT

Wel | -dressed people file into the grand, soaring foyer of
t he Kinmmel Center.

| NT. KIMVEL CENTER - FOYER - N GHT - CONTI NUOUS

The place is buzzing, alive. PEOPLE, nostly OLD, mll bout
gathered at the bar or sitting on the couches sipping w

A small jazz trio plays a pleasant pre-concert set in th
cor ner.

Sean and Tori enter the foyer and head toward the hall,
tickets in hand.

Sean | ooks around: the old outnunber the young.

SEAN
God, we really hold up the floor
here, don’'t we?? Wiy did | agree to
t hi s agai n?

Tori ignores him The bell sounds, and they head in.
| NT. KIMVEL CENTER - HALL - N GHT - CONTI NUOUS

The sound of the orchestra nmenbers tuning and warm ng up
pervades as people file into the seats. Misicians nove onto
stage as they prepare for the concert.

Sean and Tori head down the aisle and find their seats - a
good line of sight to the stage. Sean lets Tori enter the
row first.

Tori scans the stage intently, |ooking for sonething. Then:
she sees him

TORI’S POV: David exits the wings and takes his place in the
back of the first violin section, next to the stage wall. He
sits and starts warm ng up.

Tori keeps her eyes glued to him He stops warm ng up and
takes a | ook out at the audience - sonehow, his eyes | ock on
hers, and his face falls.

FROM DAVID S POV on stage: W see Tori, staring at him a
knowi ng | ook in her eyes.

David averts his eyes, and starts to sweat a little. He
| ooks around, unconfortable.
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FROM TORI’S POV: David sits in disconfort, trying not to
| ook at Tori. Sean notices Tori | ooking.

SEAN
You know t hat guy?

TORI
(hesi tant)
. ho.

SEAN
(under st andi ng)
Oh...man, is anyone not a drug
addi ct ?

He turns his attention to his programwhile Tori glares, but
The house |ights di mbefore she can say anyt hi ng.

The CONCERTMASTER wal ks on, to applause. Tori | ooks at
David, who stares at his nusic stand, rigid. The oboe sounds
the note to tune, and David al nost doesn't notice..

Looki ng down his violin at Tori, he tunes up. Appl ause
sounds as Kristoff shuffles out toward the podi um

Tori stares at David as Kristoff finally nakes it. The arns
go up, and the opening notes of the Schubert sound.

Davi d focuses on the nusic as the violins start.
Tori sits, nervous, as the nusic continues..

FADE TO
| NT. BOYD BASSETT' S OFFI CE - N GHT

Musi ¢ underscores as Bass's face shows a mask of rage. Tino
stands across from him

BASS
(bangi ng t he desk)
| TOLD himto | eave that girl
ALONE! Why didn’t he tell ne??

TI NO
He’s just a kid, man. You seen her!
He didn’t know Benny woul d frane
himfor a nurder.

BASS
He shoul d' ve THOUGHT of it before
he fucked the man’s daughter. So
that’s why she nelted down, huh?
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TI NO
Yeah.

This lingers, then Tino treads lightly.

TINO (cont' d)
Bass man, you can’'t let this go.

BASS
(snaps)
Wha' do | do? Start a fuckin war??
If 1'm gonna accuse fucking Benny M
of fram ng sonebody, | better
goddamm wel | have sone proof.

TI NO
|’mjust sayin’, it don’t | ook
good. CGuys'l| believe Ty is guilty.

BASS
But we don’t know he's not.

TI NO
No we don’t. But | don’t think Ty
did it. And Benny found out about
this daughter stuff just |ast week.
It fits

[
Bass takes a deep breath.

BASS
| gotta think.

TI NO
(bol d but nervous)
Just don’t think too | ong man.

Bass stands up violently and | ocks eyes wi th Tino.

BASS
| want your advice, | will ASK for
it.

Tino nods in deference and starts to wal k out, head up.

BASS (cont' d)
And don’t forget about that
violinist. Find out if I'mright.

TI NO
W re onit man, | told you

Bass nods and Tino | eaves. Bass picks up the renote and cuts
the nusic - the Schubert ends abruptly.
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Looking at the renpte, he suddenly pulls it and HURLS it
agai nst the wall, shattering it...

QUT on the broken renpte as we:
FADE TO
EXT. KI MVEL CENTER - BACKSTAGE ENTRANCE - NI GHT

David exits the stage door, dressed in street clothes, his
violin over his shoul der.

Huddl ed under the awning stand TOVER - 31, Israeli and
severe - and Carrie, chatting and waiting. David enters
their orbit.

CARRI E
Hey t here.

David snmiles and | ooks over at Toner.

TOMVER
(thick Israeli accent)
Toner .
DAVI D
Davi d.
TOMVER
| know this.

Past Toner, David sees soneone standing close to the street,
wat ching them fromafar. He takes a cl oser | ook:

It’s Tori. She stands rigid, beckoning himwth her eyes.

He quickly averts his gaze and turns back to the others.
Tori’s face falls.

Just then Jaqueline conmes out.

TOVER (cont' d)
Nu, we going, yes?

Tomer heads off, Carrie follows. Jaqueline smles at David.
JAQUELI NE
You want to come? Toner plays sone
sets at Chris’s Jazz.
Wth a subtle glance at Tori, he nods.

DAVI D
Sure, why not?

( CONTI NUED)



47.
CONTI NUED:

They nmove of f down the street - away from Tori, who watches
t hem go. Sean's voi ce nmakes her snap to:

SEAN (O S.)
Al set?

Tori nods.

SEAN
That was pretty good, actually...
maybe | shoul d give this classical
stuff anot her shot.

Tori doesn't respond as they wal k down the street.
| NT. TORI'S APARTMENT - NI GHT - LATER

They enter and Sean inmediately sits at the table and pores
over his | aptop.

Tori sits down across from Sean. His eyes remain glued to
t he screen.

She ponders himintently for a few beats, then takes a
pl unge.

TORI
Sean, have you felt like we're..

SEAN
(interrupting)
God - these fucking commenters.
(shouting at the screen)
Just because |I'’mwhite doesn’'t nean
| don’t know what gun viol ence is!

He starts typing furiously - Tori |looks at himw th sone
contenpt but even nore sadness.

CUT TGO
INT. CHRIS S JAZZ CLUB - N GHT

Tomer lifts a muted trunpet to his lips and plays a
beautiful line of introduction. Snooth and jazzy.

David sits with Carrie and Jaqueline, drinks in front of
them He |looks at his drink for a beat, then grabs it,
clinks with them and takes a tentative sip.

Jaqueline leans in close to David, subtle - already a little
tipsy.
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JAQUELI NE
You ever had a job like this? Drink
and stay out |ate on weekni ghts?

DAVI D
(smles)
Nope. This is the first real job
| " ve ever had.

Carrie and Jaquel i ne |l augh, not realizing he's being
serious.

CARRI E
Have you |ived here | ong?

DAVI D
(nod)
| grew up in Bustleton. My
father...was in business there.

On “father,” Carrie flinches. David silently reassures her
that he’s forgiven her earlier comrent.

JAQUELI NE
VWhat sort of business?

DAVI D
Not the kind of business that nakes
for a long and heal thy career.

CARRI E
Oh, well you chose well then.

Now David smles w de.
JAQUELI NE
You know guys, there’s no rehearsal
t omorr ow norni ng. . .

She surreptitiously holds her hand out to them show ng them
three small, white pills in her palm

Carrie smles nervously, tries to play it cool.

CARRI E
None for ne, thanks.

Jaqueline turns to David, who |ooks at the pills with a
m xture of fear and excitenent..

CUT TGO



49.
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Bass sits in his office - the pieces of the broken renote on
hi s desk.

Hi s phone rings - it’s Tino on the caller ID
BASS
(on the phone)
Yeah...?

Bass’s face changes fromrel axation to shock as he
listens...

BASS (cont' d)
Fuck. . .

QUT on Bass, listening with grow ng dread..

FADE TO
INT. CHRIS S JAZZ CLUB - NI GHT - LATER
On stage, David has joined Toner - the nusic is faster, nore
intense. David - his cheeks flushed, hair disheveled -
i mprovises a killer solo as the ensenbl e pl ays.
He's incredible. Hs fellow nusicians are in awe - his tone
is clear and his rhythmis inpeccable. It’s a flaw ess
performance, made all the nore inpressive by the fact that
he’s making it up as he goes.
He finishes with a flourish and the crowd erupts. Even
Tomer - the severe Israeli who is never inpressed - is
i mpressed.

As David descends to appl ause, Toner starts up another, nore
mel | ow t une.

Davi d heads back to his table - clearly high. Jaqueline,
al so high, sidles up to himand puts her hand on David’ s
| eq.

Davi d doesn’t object, and presses hinself closer to her, his
arm around her. They | ook at each other, expectant.

Carrie, awkward as only a sober third wheel can be, averts
her eyes as the two of them stunble toward the inevitable.

FADE TO
| NT. BOYD BASSETT' S OFFI CE - DAY
Tino wal ks in. Bass pops up out of his chair.
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BASS
He dead?

TI NO
No. Two to the chest, but he’'s
gonna pul | through.

Bass doesn’'t answer as he sits down.

TINO (cont' d)
Dude al ways was a tough nut haf ucka.

BASS
And Ty?

TI NO
Nobody’ s seen him

Bass sits, seething.

BASS

(quietly)
Did he do this?

Ti no neasures his words.

TI NO
| don’t think he’d do that to you

Bass doesn’t answer.

TINO (cont' d)
He’ Il turn up, man. | think the
kid s just scared.

BASS
O ne or Benny’'s peopl e?

TI NO
Bot h.

Bass sits down at his desk, unsure of his next nove...his
eyes linger on the pieces of the broken renote.

FADE TO
I NT. LIBERTY HOUSE - TORI'S OFFI CE - DAY

Tori enters her office, listless, not wanting to be there.
Just as she flops into her chair, Andrew appears at the
door .
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ANDREW
Hey...DeSoto called. Wants you to
call hi m back.

TORI
(di sinterested)
Fi ne.
ANDREW
You hear me?
TORI
Yes! | said fine!

He shakes his head and wal ks off as Tori sits, thinking.
Then she makes a deci sion and heads to the door.

CUT TO
| NT. DAVID S APARTMENT - DAY
The phone rings next to David s bed, and his eyes jolt open.

Groggy and hung over, he grabs the phone and | ooks at the
caller 1D, annoyed.

Just before the phone hits voicenmail, he decides and
answers.
DAVI D
(in a whisper)
Hel | o.

| NTERCUT EXT. LIBERTY HOUSE/ | NT. DAVI D S APARTMENT
Tori stands on the street on her cell phone.
TORI
Hi .

David, wearing only boxers, quietly gets out of bed and
heads into his living room Atiny tattoo of Russian letters
is on his shoul der.

DAVI D
(keeping his voice down)
| thought you’ d get the hint.

TORI
This is cold, David. Even for you.

DAVI D
Wel | showi ng up last night was
stupid. Even for you
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TORI
(biting whisper)
Goddanmi t, | was happy for you.
just wanted to congratul ate you.

DAVI D
(sarcastic)
Oh, ok. Thanks.

TORI

So...what - that’'s it?
DAVI D

Yes. | don’t need it anynore.
TORI

And | need to tell you that can’'t
just leave treatnent. You need a
di scharge plan. There's a process
her e.

DAVI D
| don’t need it. I'’mclean..
(he nmoves farther away
fromthe bedroom
|’mnot...using. | think it’s best
if we just stop. For both of us.

TORI
This is about what's best for YQOU.

DAVI D
Oh, right.

TORI
What’'s that supposed nean?

DAVI D
| don’t know, Tori - how many of
your other clients do you stal k at
their jobs?

TORI
|’mtrying to do ny job

DAVI D
Oh, aren’t we professional now? I|s
t hat what you were doing at ny
pl ace every night? Your job?

This stings. David senses that he hit a nerve.

DAVI D (cont' d)
| need to go.
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TORI
(clinical)
David, listen to ne. You need our

certification that you conpleted
treatment. It’s part of your deal.
You need to cone in for one nore
session. So | suggest you call and
schedule it.

DAVI D
No. | just want to nove on

TORI
Fromme? O the rest of it?

David doesn’t answer. Tori listens to the deafening silence.

TORI (cont'd)

(hurt but hiding it)
Fi ne. Whatever. But the point is,
you need one nore session, or we
can’t tell the judge you' re done.

Davi d ponders this, unsure.

DAVI D
[’11 think about it. I’m hanging up
now.

TORI
David there’s nothing to think
about. You need to schedul e an
appoi nt ment, and soon, cause you
only have two weeks before we have
to wite you up.

DAVI D
I’11 let you know.

TORI
No, you can't let us know. ..

Davi d hesitates, then hangs up.

Tori pulls the phone away from her ear, containing her
anger.

| NT. DAVID S APARTMENT - DAY - CONTI NUQUS

Angry, David drops the phone. He creeps back into the
bedr oom and peeks in:

Jaqueline | ays there, naked under the covers, fast asleep.
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He heads out into his living roomand lingers. H's eyes nove
to the sideboard. He goes over to it and opens the drawer.

He noves the gun and clip out of the way, reaching further
into the drawer, and pulls out a prescription pill bottle.

The | abel has his nanme and “Ilbuprofren” on it - just for
show. He opens it up and | ooks in: one snmall, white pill
left. He contenplates it as we...

FADE TO
I NT. BOYD BASSETT' S OFFI CE - N GHT

The Schubert synphony plays. Bass sits in the dimroom
listening, tension on his face. Tino enters quietly, a
folder in his hand. Bass’s head jolts to the door.

BASS
You find hin?

Ti no shakes his head.

TI NO
(hol ding up the fol der)
But this just cane, if you're still
i nt erested.

Despite hinself, Bass is intrigued. He reaches out for the
f ol der.

TINO (cont' d)
(handing it off)
You were right.

Bass | ooks at the folder: it's a police file. The picture at
the top is of David, but the nanme is DAVI D METLOV.

Bass | ooks up at Tino in surprise.

BASS
"1l be damed. ..

Inside the file, a nug shot of sonmeone naned VLADI M R MARKOV
occupies a pronm nent place at the top of a |large picture
tree with the headi ng RUSSI AN ORGANI ZED CRI MVE

(Phi | adel phi a).

It’s David's father - the sane man fromthe photo in David' s
violin case.

David s photo sits beneath his father’s on the tree, with
t he caption "VADIM - SON. "
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The sheet is long. Robbery, m sdeneanors, etc. But one in
particul ar stands out:

Assault with a deadly weapon.

Bass | ooks over the papers as the nusic swells.

END



