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TEASER

INT. LINDSAY'S APARTMENT - DAY

LINDSAY COOPER, mid 50's - elegant and graceful, a movie
star - gets dressed in her well-appointed bedroom.

On the walls: Several posters of plays and TV shows that
she's starred in. The co-stars are names you recognize, and
she's got top billing.

In front of a mirror, she makes a final check - a picture of
professionalism and confidence.

Satisfied, she puts on a pair of large sunglasses, grabs her
bag and heads out.

EXT. LINDSAY'S APARTMENT - DAY - CONTINUOUS

Walking out into the sunshine, she starts down the street - 
and is INSTANTLY accosted by TWO JERKS with cameras. They
start snapping photos as they back-walk in front of her.

LINDSAY
in stride( )

Seriously?

JERK 1
snapping away( )

Did you see Days of Nights yet?

LINDSAY
No. It came out like yesterday,
didn't it?

JERK 1
Still regret leaving the movie?

LINDSAY
Things are pretty slow today, huh?

JERK 2
recording video( )

People have a right to know.

LINDSAY
exasperated( )

Come on guys, I'm not a politician.
I left a movie, it happens all the
time.
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JERK 1
But Curtis is still pretty pissed
off at you.

JERK 2
Yeah, didn't you hear what he said?

Lindsay stops.

LINDSAY
wary( )

No..

Jerk 1 and 2 exchange a look - then Jerk 2 pulls out his
cell phone and searches for something, then queues it up.

He holds the phone up as Lindsay comes closer.

INSERT ON PHONE:

A cellphone video plays. CURTIS FOSTER, towering and
artistic, sits on an interview stage:

INTERVIEWER
But why do you think she left the
production?

CURTIS
Why? I have no idea, but it worked
out in the end. The film turned out
better with a less, uh... mature
actress in the role, since the key
to the character was in that
immaturity. And Lindsay...I don't
know. She's really fallen far.. I
guess she's just over the hill.

On Lindsay as she works to not react.

CURTIS (cont'd)
I hear she's going to do some
teaching or something? Well, good
for her. Some people just don't have
it for longevity in this business
and I'm glad she at least seems to
recognize it.

The video stops. Lindsay looks up, not sure what to think,
but very aware that her reaction is being filmed.

The Jerks snap and record away, but she gives them nothing.
They stop shooting.

(CONTINUED)
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JERK 2
Come on. At least a soundbite..

LINDSAY
measured( )

Thanks guys. Good luck.

She walks off, and they don't bother to follow.

EXT. THE DRAMATIC ART ACADEMY (DAA) - DAY

Establishing. The modern, artsy-glass building shimmers, its
polished angles overlooking a beautiful plaza.

The massive sign that overhangs the street trumpets the
school’s name: “THE DRAMATIC ART ACADEMY”

INT. THE DAA LOBBY - DAY

Lindsay walks in and greets the MARVIN, late 60's, the warm
security guard who controls the gate.

MARVIN
a little starstruck( )

Miss Lindsay Cooper, so glad to have
you here.

LINDSAY
polite( )

Hi..

MARVIN
You know, my son's a HUGE fan. I'm
sure he'd love to meet you someday.

LINDSAY
sincere( )

Well, bring him in. I'd love to say
hello.

Marvin smiles in gratitude as Lindsay passes through the
gate. VARIOUS PEOPLE sit in the lobby, murmuring as she
walks through it. She takes it all in stride and heads to
the elevator.

INT. DAA - PETER COOK’S OFFICE - DAY

She walk in and is immediately greeted by ELLEN, the
receptionist, 41, African-American, from Tennessee with an
accent to match.

(CONTINUED)
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ELLEN
jumping up to give a hug( )

Hey! You made it!

LINDSAY
Ellen, hi. Yes I did.

They embrace, warmly.

ELLEN
Oooo, we're gonna have fun this
year!

LINDSAY
I hope so.

ELLEN
Go on in, he's just getting off a
call.

She heads into the..

INNER OFFICE

and pokes her head in.

At the large and elegant desk in an office that trumpets the
Theatre sits PETER COOK, ageless and jolly. A cross between
Methuselah and Santa Claus - with impeccable diction.

Peter - on the phone - waves her in and points to the chair.

PETER
in the phone( )

Yes, yes...well actually she just
arrived. Yes - I'm excited too.

he looks at her( )
I think so. She is good at keeping a
neutral face, so I don't know what
she's feeling, but I'll find out.
Yes, thank you Joseph. Bye.

He hangs up, then stands to greet her.

PETER (cont'd)
Miss Cooper. You look wonderful. So
glad you came in.

LINDSAY
accepting his embrace( )

Peter, please. You didn’t call me
“Miss Cooper” when I was a student
here.

(CONTINUED)
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PETER
Yes, I believe I did.

LINDSAY
Well you don’t have to now.

PETER
Sorry. Lindsay.

LINDSAY
with a nod to the phone( )

President Perceigh?

PETER
Yeah, yeah...he's just - concerned.
You know.

LINDSAY
About me?

PETER
Well yes, a bit but mostly about,
uh...Mark.

Lindsay doesn't answer, but her expression makes it clear
the subject is not a welcome one.

PETER (cont'd)
He just - he wants to make sure it's
not a problem. There will be enough
distractions with you being here.

LINDSAY
Look, we’re both adults now - at
least I am. I don’t know about him.

PETER
hands up, placating( )

I get it, I do. There has simply
been some...talk among the faculty,
and we're a little worried about it
getting out of hand.

LINDSAY
It won’t. Not from me anyway.

PETER
a weary sigh( )

Mark is a dedicated professional...

LINDSAY
So am I...

(CONTINUED)
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PETER
...but he can be difficult,
especially when he sees things
differently.

LINDSAY
And yeah, I get it. He doesn’t want
some Hollywood girl waltzing in and
screwing up his perfect little
world.

Peter bristles at this. She grins.

PETER
Perhaps. I mean, your appointment
here is a bit unorthodox...he's
voiced concerns about press and
paparazzi and the like..

LINDSAY
And I told you all that has stopped
for me since I moved back. Nobody
cares about me anymore, which is
fine. There won't be any
distractions.

PETER
I know, I just think it's best if
you let Mark be himself and try to
steer clear.

LINDSAY
Look, he might not have changed
since we were here, but I have. I’ll
stay out of his way. I just want to
teach, OK?

Peter ponders her for a moment.

PETER
I heard what Curtis said.

LINDSAY
Oh.

PETER
Yes. And he's wrong, you know.
You're one of the greatest talents
we've ever sent out the door, and
you still are. I mean it.

(CONTINUED)
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LINDSAY
touched in spite of(
herself)

Thank you. But I don't think many
directors agree.

PETER
dismissive( )

Well that's the problem with things
out there. The business is so far
from the craft in that respect.

LINDSAY
I hope you don't mind if I'm
straight with the students about
that..

PETER
Why do you think I want you here? I
sure as hell can't speak to it, can
I?

Lindsey responds with the smile of a woman who knows she
can't say what she's really thinking.

CUT TO:

INT. SILVER SCHULTZ HEADQUARTERS - BEN’S OFFICE - DAY

The investment banking headquarters - about as luxurious an
office space as you could possibly find.

Within, in a well-appointed (but small) office, BENJAMIN
GILBERT sits at a desk - 25, attractive in a warm, slightly-
dorky-but-inviting way. He mopes in front of a computer
screen, which displays a stock chart dropping in real time.

Then: MARTIN MICHAEL - 55, grandiose and powerful - bursts
in.

MARTIN
Well?

Ben jolts up.

BEN
What?

MARTIN
Where is it?

(CONTINUED)
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BEN
panic( )

I thought you wanted it tomorrow?

MARTIN
You’re kidding, right?

Ben’s look reveals that he’s not.

MARTIN (cont'd)
roaring( )

DAMMIT! Again?? Benjamin, what the
HELL, man?? What is UP with you
lately?

BEN
I’m..so sorry...

Martin, who just got back from a management-training-
offsite, changes tack.

MARTIN
Look. Ben. Dude. Just..what is up?
What’s going on with you? Talk to
me.

He waits for an answer, clearly not comfortable waiting for
answers, but trying hard.

In the door, DAN LERMAN - 29, a broker type - appears...and
watches.

Disarmed by Martin’s invitation to talk, Ben starts
talking...and Dan watches with growing horror:

BEN
I’m sorry Martin...I just - I’m just
distracted. The truth is, I’m
questioning things, you know? I’m
just...where is my life? What am I
doing? It wasn’t supposed to be like
this.

He finishes. Martin stands, thinking. Then:

MARTIN
Wow, Ben. I gotta say. I’m really
sorry, but... I have absolutely no
idea what in this universe you were
talking about just now. So let me
tell you what it’s supposed to be
like: You are supposed to stop
talking, remove your head from your

(MORE)
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ass, and get those analytics to me
MARTIN (cont'd)

TODAY. OK? TODAY!

He turns and almost bowls over Dan, who stands in the door.

MARTIN (cont'd)
What are YOU doing??

DAN
I uh...

looking around( )
This is not my office..

Martin pushes him out of the way and storms off. Dan looks
in to see Ben, deflated, drop his head on his desk.

DAN (cont'd)
You OK?

BEN
dejected( )

She said she’d call yesterday. We
were supposed to talk.

DAN
Yeaahhhhh...

This is as much support as Dan is trained to give. Ben keeps
his head down.

Next to his ear, Ben’s phone dings with an email. He jolts
up, grabs it and reads, frantic. Whatever it is, it’s
stunned him.

DAN (cont'd)
What?

Ben can’t respond. He stares at his phone.

DAN (cont'd)
grabbing the phone( )

Is it her?

Dan reads:

CU ON PHONE MESSAGE: “Dear Mr. Gilbert, We are delighted to
inform you of your acceptance into the Dramatic Art Academy
for the upcoming term.”

DAN (cont'd)
Holy crap... You got in?

Ben stands - suddenly in a fearful, cold sweat.

(CONTINUED)
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MUSIC BEGINS as we make our rounds of our incoming students:

EXT. AMBER’S HOME - DAY

AMBER MICHELLE, 21 years old and an absolute knockout -
reaches in her mailbox outside her beautiful LA apartment. A
large envelope rests inside among the rest of the mail.

Excited, she pulls it out... ignoring the rest of the mail
as it falls to the ground: the return address is “THE
DRAMATIC ART ACADEMY”

She tears it open, reads...and lets out an EXCITED SHRIEK..

INT. A SWANKY COCKTAIL LOUNGE

In a too-trendy lounge, MELISSA RODERIGO, 23, dark-skinned
and exotic, drops a tray at the bar and waits for a drink to
be placed on it.

As some DOUCHEBAGS stare at her ass, she checks her email on
her phone...then breaks into a MASSIVE grin...

INT. COMPUTER STORE - DAY

In a suburban Apple-esque retail store, DARRYL LAPP,
African-American, 25, six-foot-four with a personality to
match, helps an OLD LADY with her laptop.

OLD LADY
...so if the picture is on my phone,
do I need a cloud to Facebook it to
somebody? My daughter said to
mention ‘the cloud’ and that you’d
know...

His phone dings with an email as she speaks. Bored, he
glances down at it...

...and his hand SHOOTS to his mouth as he jumps up in joy -
scaring the hell out of the poor Old Lady...

INT. A RURAL HOME - MIDDLE OF NOWHERE

FRITZ POOLE, 23 years old - a morose, tortured soul - enters
the hall of a small ranch house. A yell from the other room.

KURT’S DAD (O.C.)
Fritz! You got some letter or
something from some Art Academy

(MORE)
(CONTINUED)
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place or something! It’s on the
KURT’S DAD (O.C.) (cont'd)

table there!

He looks down to see the envelope with the DAA logo...

EXT. A LONDON CAFE - EVENING

DOMINIC RADFORD, 22, a gorgeous and cunning young
Englishman, sits with a bored-looking model. His phone
rings.

DOMINIC
answering( )

Dominic Radford.
listens( )

....Brilliant. Thanks.

Dom hangs up and turns back to his date, smug and
triumphant.

CUT TO:

INT. DRAMATIC ART ACADEMY - MARK COULIER’S OFFICE - DAY

The phone hangs up - and MARK COULIER’s hand recedes. 40-
something, he sits at his desk in all his wolfish, English
severity.

In front of him are several headshots - including those of
the students we just met.

He picks up a sheet of paper with the header: “Group 100 -
2014”. At the top is a field marked: “ADVISOR” and next to
it is a name: “LINDSAY COOPER.”

Mark reads the name with a sour look...

FADE TO:

INT. DAA - PETER COOK’S OFFICE - DAY

Peter sits at his desk, listening with great patience as
Mark sits across from him, rigid as he lays out his case.

MARK
...and I think I’ve been QUITE
patient with all of this. In spite
of my extensive knowledge of what
works and what doesn’t in this
school, in spite of her glaring lack
of experience - you and that...board

(MORE)
(CONTINUED)
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still decided to bring her in. Fine,
MARK (cont'd)

Peter. You want to have some
publicity gimmick, I will live with
it. But this cannot be tolerated.

PETER
What would you like me to do about
it, Mark?

MARK
Change the damn order!

PETER
dumbfounded( )

You want me to rearrange the faculty
mailboxes. So you won’t have to be
next to hers.

MARK
Correct.

PETER
Do we even use those things
anymore??

Mark sits, not amused. Peter looks him over, incredulous.

PETER (cont'd)
What on earth could possibly have
happened between you two?

MARK
Just tell Ellen to change them.

PETER
searching for reason( )

Mark...they’re alphabetical. I mean,
you people invented the language,
didn’t you? Don't you want to
maintain its integrity?

MARK
Don’t be funny.

PETER
I just really don’t understand what
you want me to do.

MARK
Keep us apart. That’s what I want
you to do.

(CONTINUED)
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PETER
For the last time, she was not hired
because she’s famous and she was not
hired to spite you. She was hired
because she is a wonderful actor, a
conscientious teacher, and we need
her here. She won’t get in your way,
I promise.

MARK
Yes.

He walks out, stiff, down the hall.

INT. DAA - LOBBY - DAY - CONTINUOUS

Mark - maintaining his stiff walk - approaches Dominic, the
gorgeous young man.

MARK
Let's go.

Dominic keeps quiet as he stands and gathers his things.

MARK (cont'd)
half a mumble( )

That man is too old to make good
decisions anymore.

DOMINIC
Was that about this teacher?

MARK
She is inept, immature, and the
students will get nothing from her -
at least the ones she doesn’t try to
sleep with. Listen, you need to let
me know IMMEDIATELY when you see
something that’s out of line, do you
understand?

DOMINIC
Of course, Uncle Mark.

Just then:

HELEN (O.C.)
Ma-ark!

The stop in their stride towards the door: HELEN POPPER has
entered. Mark cannot escape.

(CONTINUED)

CONTINUED:
13.



She comes up on them. An incomparably sweet old lady, born
not long after the school opened...in 1917. Helen is the
personification of the Anachronistic American Anglophile.

HELEN
How was your summer? I’m so excited
for another year, aren’t you?

MARK
Yes, hi Helen. Good to see you too.

HELEN
Mark, do tell me - is Peter up in
his office? I must see him about
this horrible new play he wants me
to direct.

MARK
What play? You’re directing a play?

HELEN
Oh yes! I get to direct the first
year company for their workshop!
Isn’t that exciting?

MARK
But you...

HELEN
Oh, Mark. T’will be so wonderful to
be here full time again. I simply
cannot wait. Ta!

MARK
But, Helen...what are you talking
about...?

But she has already oozed over to the elevator. As the doors
close, she retrieves a tiny round thermos from her purse and
takes a dainty sip.

Dominic tries to hide a smile as Mark seethes in his
confusion.

EXT. DAA - DAY

A nervous Ben and an impatient Dan in front of the door.

DAN
OK, get in there or don’t, but make
a decision. We’re gonna miss the
Haru lunch special.

(CONTINUED)
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AMBER (O.C)
Excuse me...

They turn to see Amber - the gorgeous ingenue - standing
there, looking beautiful. Dan is smitten.

DAN
Hello! How can we help?

Then they realize: they’re in her way. She’s trying to get
into the building.

BEN
pulling Dan away( )

Oh, sorry.

Amber smiles and walks in the building.

DAN
You know what? I’m gonna just wait
in the lobby while you mull...

He heads in. Ben follows, still nervous.

INT. DAA - LOBBY - CONTINUOUS

They walk through the well-appointed lobby, Dan following
Amber with what he thinks is subtlety.

She goes to one of the couches and drops her bag. He moves
in.

DAN
Excuse me...are you a student here?

Ben shakes his head in disbelief, then forces himself to
walk to the elevator.

INT. FACULTY LOUNGE - DAY

Lindsay sits on a couch, reading a play with a cup of
coffee.

Then:

HELEN (O.C.)
Lindsay Cooper. I am IMPRESSED.

Lindsay looks up, smiles and stands to greet her.

(CONTINUED)
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LINDSAY
a mock-curtsy( )

Miss Popper.

HELEN
Oh no! We are colleagues now. None
of this Miss Popper business!

They embrace warmly, Lindsay towering over the hobbit-like
woman. Helen looks at her with joy.

HELEN (cont'd)
Ah, I still remember your Lady M.
Legendary!

LINDSAY
blushing( )

Well it kind of went downhill from
there...

HELEN
No it didn’t! Don’t ever be ashamed
of work. You’ve made a name for
yourself!

LINDSAY
I’m not sure it's the kind of name I
wanted.

HELEN
Oh nonsense. We all need to eat,
love. Come, let’s get out of here so
we can gossip properly over some
tea.

Lindsay smiles politely as Helen grabs her arm and leads her
out.

INT. DAA - HALLWAY - DAY ADMINISTRATIVE OFFICE - DAY

Lindsay and Helen walk toward the elevator...which opens as
they arrive.

Ben walks out as they get on... he moves into the hall, then
does a double take and looks back at the elevator: Was
that..?

Lindsay smiles at him as the elevator door shuts. Ben
continues on his way and arrives at:

CONTINUED:
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INT. DAA - ADMINISTRATIVE OFFICE - DAY - CONTINUOUS

He pokes his tentative head into the office and knocks on
the doorway. The secretary, ELLEN, 41, African-American,
from Tennessee with an accent to match, smiles pleasantly.

ELLEN
Benjamin Gilbert!

BEN
Uh..yeah - how did you know?

ELLEN
Honey, I’ve been looking at all your
faces for the last month. I know
everything about you.

She smiles, but Ben is too nervous to notice.

BEN
Is, uh...Mr. Cook here?

ELLEN
bellowing( )

Peter!

PETER
calling from his inner(
office)

Who is it, Ellen?

ELLEN
It’s Benjamin Gilbert!

PETER
Oh! Come in, please.

Ben walks in.

INT. DAA - PETER COOK’S OFFICE - DAY - CONTINUOUS

Peter stands and offers his hand. Ben listlessly shakes it
and sits down on the couch.

PETER
So what brings you here?

BEN
I’m, uh...I’m having a bit of a
problem.

PETER
Oh?

(CONTINUED)
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BEN
Well - I uh...I don’t really think I
should... attend. This school. Here.
I didn’t really...I didn’t actually
think I would get in. I just wanted
to tell you in person.

PETER
I’m sorry, I don’t really follow.

BEN
Look, I gave up acting a while ago.
I have a career now, and a good
job... this audition was just a
whim. My fiance thought I should do
it, and then she dumped me and I
guess I wanted to prove something to
her or something...I don’t know.

Peter ponders this.

PETER
Did it work?

BEN
What?

PETER
Was your ex sufficiently impressed
by your acceptance?

BEN
Well... I mean, we haven’t talked.

PETER
Well then let me ask you this: how
did you do so well on the audition?

BEN
Did I do well?

PETER
You’re here, aren’t you?

BEN
I don’t know...I guess I didn’t want
to, you know, waste your time....

PETER
And this. Why are you deciding only
now to back out?

(CONTINUED)
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BEN
flustered( )

Uh...I uh...didn’t...

PETER
Let me tell you something. We got
two thousand applications this past
year, and we saw 500 actors
audition. We accepted fifteen. Now
I’m not going to tell you to do
something you don’t want to do, but
I remember your audition. I remember
seeing your work and thinking “this
young man WANTS this.”

Ben starts to interrupt, but Peter plows on..

PETER (cont'd)
Now someone who DOESN’T want to act
would not have been able to do what
you did with the level of passion
that you did it. And if you were
faking it - if you were pretending
to be good in service to your goal
of getting your fiance back - then
you are even more talented than I
thought, and it would be a crime for
me to allow you to leave.

BEN
You really think that?

PETER
Well, yes - the part about you
really wanting it. I don’t think
you’re a good enough actor to fake
it. Yet. But stick around, learn how
to listen, and you will be.

Ben doesn’t respond. Contemplative.

PETER (cont'd)
Ben, are you happy?

BEN
Well yeah...I mean, sure.

PETER
knows( )

But not really.

BEN
I don’t know.

(CONTINUED)
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PETER
Were you happy when you were
performing at your audition?

BEN
I uh...

deciding( )
Yeah.

PETER
So why don’t you just take a chance
and follow that?

Ben thinks a moment before responding.

BEN
You see a lot of this, don’t you?

PETER
You mean talented young adults who
are too scared to take a risky step
in their lives? Yes.

BEN
What do they do?

PETER
Well I’m not going to lie - it
doesn’t always work out. That’s why
they call it 'risk.' But the ones
who don’t even try usually spend the
rest of their lives wondering what
might have been.

Ben nods, thinking about it. Petrified.

INT. DAA - LOBBY - DAY

Ben walks off the elevator - Dan sits on one of the couches,
talking and giggling with the beautiful woman from earlier:

Ben approaches, but Dan doesn’t notice.

BEN
Hey.

They look up.

DAN
Ben! This is the lovely Amber, who
will soon be attending this fine
institution.

(MORE)
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grand( )
DAN (cont'd)

And I’m having trouble deciding
which is greater. Her talent? Or her
beauty...

BEN
to Amber( )

Very nice to meet you - I’ll see you
in a couple weeks.

He walks toward the door. Dan stands and grandly takes
Amber’s hand, kissing it chivalrously.

DAN
grand( )

And I too hope to see you again soon
as well.

Amber feigns a flush, fanning her face and playing the part.

AMBER
lines from a play( )

Oh, my! Thank you, kind sir.

BEN (O.C.)
from the door( )

Dan!

Dan pulls himself away and runs after Ben.

EXT. THE DAA - DAY - CONTINUOUS

Ben continues walking as Dan catches up to him.

DAN
Holy crap man...that girl is HOT!

BEN
Yeah.

DAN
So what happened in there?

BEN
I changed my mind.

DAN
Oh.

They take a few steps toward the subway.

(CONTINUED)
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DAN (cont'd)
You’re not going to sell your
apartment, right?

Ben punches him in the shoulder.

As they descend the stairs:

DAN (O.C.) (CONT’D)
How’re you gonna tell Martin?

CUT TO:

INT. SILVER SCHULTZ HEADQUARTERS - DAY

Dan sits in his small office, reading BroBible online. He
hears something... a faint voice.

Curious, Dan stands and pokes his head out of his door.
Others gather and eavesdrop outside Ben’s office door. The
words become clearer as the volume rises.

MARTIN (O.C.)
...don’t want to be the kind of guy
who discourages people to do what
they want with their lives. But this
is about the stupidest thing I’ve
ever heard, OK?

BEN
[Unintelligible reply]

The door opens as Martin walks out.

MARTIN
I DON’T CARE! Look, if you want to
go to acting school and be Nicholas
Cage, go ahead. I don’t even want
two weeks. You can leave today.

BEN
I’m sorry, Martin. I really
appreciate...

MARTIN
Yeah, whatever. I just hope you hate
money and success, Ben, cause you’re
pretty much giving up on both.

Martin turns and addresses the assembled.

MARTIN (cont'd)
Get back to work!

(CONTINUED)
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Martin storms off as the crowd disperses. Dan looks into
Ben’s office.

DAN
Nicolas Cage?

BEN
That went better than I thought it
would.

He pulls up a box and starts loading it up. MUSIC SWELLS...

INT. LINDSAY COOPER’S HOME - DAY

...and continues underscore. In a tidy Brooklyn brownstone,
Lindsay sits, alone, flipping some channels.

Suddenly: there she is on screen. Lindsay watches the movie:

It’s a cheesy romantic drama set in a hospital - ON THE
SCREEN Lindsay is in a stock room, wearing scrubs, talking
with a REALLY HOT GUY.

Lindsay speaks through a put-on “tough girl” Brooklyn
accent.

LINDSAY
You didn’t tell her?

HOT GUY
I can’t leave her when she’s
pregnant, Brittaly! What kind of a
man would I be?

LINDSAY
And what about ME? Huh? All that
stuff you said? Did you mean
anything you said to me the other
night?

Lindsay - on the couch - cringes, revolted. She quickly
turns it off and sits in silence, sad.

INT. BEN’S FANCY APARTMENT - DAY

Ben stands in his empty place with A RICH COUPLE, handing
over the keys.
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EXT. WASHINGTON HEIGHTS - DAY

A dingy building on Broadway and 180th. Crowds of kids sit
on the stoops that line the street. Ben steps up to the door
and puts a key in.

INT. BEN’S STUDIO APARTMENT - DAY - CONTINUOUS

A small studio apartment. The floors are clean, and the
walls are solid, but that’s about it. He looks around the
unfurnished room, nervous but resolute.

EXT. THE DAA - DAY

TITLE: ORIENTATION DAY

Ben walks toward the front door with a large crowd of young,
attractive people.

He slows down as he approaches, then stops and turns around,
stepping into a nearby alcove, away from the crowd. He pulls
out a cigarette.

LINDSAY (O.C.)
You shouldn’t smoke, you know.

Ben is startled by the voice coming from deeper in the
alcove. He turns to see Lindsay sitting on a drainpipe,
holding an opaque water bottle.

BEN
Yeah, I know.

He continues, a little intimidated.

BEN (cont'd)
You’re Lindsay Cooper, aren’t you?

She smiles, warm.

LINDSAY
Is today your first day?

BEN
Yeah. What are you doing here?

LINDSAY
taken aback( )

Really?

BEN
I mean..yes? Should I know?

(CONTINUED)
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LINDSAY
charmed that he's unaware( )

It’s my first day too.

Ben doesn’t respond. Confused.

LINDSAY (cont'd)
Is that surprising?

She's a little flirty, and Ben's a little uncomfortable...
because he kind of likes it.

BEN
No, it’s just...you’re like, already
an actress and...you know...

LINDSAY
Old?

BEN
No! No...I mean..

LINDSAY
It’s OK. I am old. That’s what
happens when you stop being young.

BEN
total sincerity( )

You don’t have anything to worry
about, believe me. Why would you go
back to acting school?

LINDSAY
grandiose( )

To bestow the wisdom of my years
upon the young talent of tomorrow.

BEN
getting it( )

OH! Oh...you’re...a teacher?

LINDSAY
And that’s why I don’t think you
should smoke. It will ruin your
voice.

BEN
Oh, this...I don’t, anymore. I
wasn’t gonna light it.

Ben throws away the unlit cigarette.

LINDSAY
Don’t worry. I understand.

(MORE)
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shaking the water bottle( )
LINDSAY (cont'd)

This is full of vodka, actually.

Ben stares, in shock.

LINDSAY (cont'd)
I’m kidding. Shall we go in?

BEN
...Sure. You’re really going to
teach us?

LINDSAY
Yeah. Don’t worry. We’ll get through
this together.

She keeps smiling at him as they walk toward the door
together and join the crush of excited students and faculty.

INT. DAA - THE BLACK BOX THEATER - DAY

Everyone files into a very plush and professional-looking
black-box theatre - stadium seating, stage below the
audience.

The small space quickly fills up, with obvious "cliques"
having formed.

Lindsay smiles encouragement at Ben as they part ways - she
heads to the stage while Ben walks up the aisle and takes a
seat in the section marked FIRST YEAR - A’s.

ON THE STAGE, Lindsay sits in one of the empty seats and
looks around.

She locks eyes with RICHARD REYNOLDS, 49, not tall, stocky -
sitting in his chair. He grins, imperceptibly, then turns to
look out at the students.

Lindsay turns the other way and sees Pamela looking around,
expectant. She smiles and sits back, taking in the students:

IN THE AUDIENCE is the entire student body, buzzing with
excitement.

Ben sits, taking it all in, then hears:

AMBER (O.C.)
Hey - Ben, right?

He looks over to see Amber - the gorgeous girl - sitting two
seats away.

(CONTINUED)
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BEN
Yeah, hey...?

AMBER
Amber.

noticing Lindsay on the(
stage)

Ohmygod, there she is! Did you know
that LINDSAY COOPER is gonna be our
teacher? She’s, like...amazing.

In the row in front of them, Darryl - the six-four African-
American - turns, matching Amber’s excitement.

DARRYL
Oh my goodness, I know! She’s just
the best!

Ben doesn’t know how to respond, but before he can, Fritz
sits next to him. Quiet.

BEN
Hey there. You new too?

FRITZ
Yeah.

BEN
I’m Ben.

FRITZ
Hi.

He looks straight ahead. Ben doesn’t press.

Amber and Darryl are hitting it off.

AMBER
to Darryl( )

Do I have something in my teeth?

DARRYL
Nope...how are mine?

In the row behind them sits Dominic, who leans in close and
speaks into her ear.

DOMINIC
leaning over( )

You have beautiful teeth.

Amber is startled, but she doesn’t miss a beat.

(CONTINUED)
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AMBER
Thank you!

A FEW SEATS AWAY Melissa - the Latina cocktail waitress -
sits, nervous. Standing over her appears JERRY BEKELE, 24,
Ghanaian, perfectly sculpted. Quiet intelligence and a
melodious baritone voice.

JERRY
Excuse me, is this seat taken?

MELISSA
blush( )

No...no, please.

Jerry smiles and sits.

MELISSA (cont'd)
I’m..I’m Melissa.

JERRY
I am Jerry Bekele. A pleasure.

He shakes her hand gently. Melissa melts.

Just then ANGIE READER, 23, heavy-set, with piercing,
intelligent eyes walks into the row.

ANGIE
Hey guys is this the first year’s
section?

BEN
Yeah.

Angie smiles and sits next to Ben. A beat as she looks
around.

ANGIE
to Ben( )

So this is awkward, huh?

They laugh.

On the stage, a row of seats is occupied by various
important-looking adults - the faculty, about 15 in all.

Mark and Lindsey sit on the opposite ends of the row.

Peter, in the center, watches the students with interest,
and next to him Helen looks around, a little lost. All the
others sit, talking and/or watching the students.

(CONTINUED)
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Peter stands and prepares to speak. The murmuring quiets
down, and he begins.

PETER
Good morning, ladies and gentlemen.
I am Peter Cook, your principal, and
let me be the first to welcome you
to another year at the Dramatic Art
Academy!

Some students start to hoot and it quickly swells into a
loud cheer.

PETER (cont'd)
To our returning students, welcome
back, and to our incoming A’s, you
must believe me when I say that not
all of you will make it through the
next four years alive.

There is an uncomfortable silence, punctuated by one or two
giggles. As he speaks, we see our students, listening
intently, reacting, etc.

PETER (cont'd)
joy( )

With that in mind, however, you can
content yourself with the fact that
you are attending an institution
with the highest rate of success for
its graduates in the world. But
remember: You are not “studying”
here, you are training. Our program
here is indistinguishable from the
regimen of a professional. It is
exhausting, but it is like this for
a reason. When you leave here, each
and every one of you will have the
tools necessary to be the best
actors you can become - an artist in
every sense of the word.

STUDENT (O.C.)
interrupting from the(
peanut gallery)

YEAH ART!!

The assemblage laughs.

PETER
smiling( )

Yes! Don’t be ashamed to say you’re
an artist. Acting is the most
ancient of arts. Society has relied

(MORE)
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on its actors to tell them stories
PETER (cont'd)

for thousands of years - and, no
matter what you may hear about the
“death” of this or the “end” of
that, I believe it will rely on us
for a thousand more. So with that,
I’d now like to introduce our Head
of Drama, Mr. Mark Coulier.

Mark rises as the room applauds.

MARK
Good morning. First, some
statistics. Would you all rise
please.

Tentative, the entire student body rises as one.

MARK (cont'd)
You are all entering a field with an
unemployment rate of 96 per cent.

He points to eight people, individually.

MARK (cont'd)
1, 2, 3, 4, 5, 6, 7 and 8.. please
remain standing. The rest of you
sit.

They do.

MARK (cont'd)
You eight will be working actors.
Now - all of you sit down, but you,
sir - please leave your arm up in
the air. Of you eight, only two
percent will be able to have a
career that keeps you above the
poverty line on any consistent
basis - about one half of this
gentleman’s arm.

Ben and Amber exchange a glance.

MARK (cont'd)
There are two reasons for this. One
is that most actors are not really
actors. They don’t have the talent
to work in any meaningful way, but
our profession includes them for
some reason when calculating these
statistics, so there you are. Two,
the state of the craft is not good.
Our work is being abandoned in favor

(MORE)
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of cheap, superficial entertainment,
MARK (cont'd)

which has created a dearth of
opportunity for real artists. You
can put your arm down now, sir.

The student drops his arm. There is dead silence in the
theatre. Lindsay - angry - looks over at Peter, who sits,
calm.

MARK (cont'd)
Our goal here, which is now your
goal, is to reject and overcome this
trend. To that end, you will respect
the craft in which you endeavor to
succeed, and you will take on the
fight against the artistic malaise
that threatens to destroy our
culture. Over the next four years we
will develop your instrument the way
a violin-maker would create his -
with care, passion, diligence, and
an utmost respect for the CRAFT
itself. But it is on you to do the
work. You will only get out of this
what you put into it. Thank you.

With a curt nod, he takes his seat. Hushed murmurs filter
from the assembled students.

Some of the other faculty do their best to hide their anger
at his speech.

A girl near Ben whispers to her friend. RACHEL, 25 and
pretty, with a soft, vaguely-European accent.

RACHEL
amused( )

He was supposed to tone it down this
year.

Ben turns to look at the speaker - she smiles at him, warm.

Peter stands up and addresses the students.

PETER
Alright... please go to your
assigned rooms to meet with your
companies - your advisers will meet
you there.

The students stand and start talking excitedly.
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INT. DAA - A LARGE REHEARSAL ROOM - DAY

The class gathers in a circle of chairs. All are filled with
the first-year students we’ve met, except one. Ben is
conspicuously absent.

Lindsay sits, part of the circle.

LINDSAY
So hi everybody, I’m Lindsay Cooper,
and I’m your adviser for the year.

DARRYL
excited( )

Ohmygod, we KNOW who you are! Why
did Brittaly kill herself???

LINDSAY
Well I think Britally just thought
it was time for her to die.

ANGIE
Aren’t you doing something else?

LINDSAY
tight smile( )

Nope. I’ve decided to focus on
teaching for now.

DOMINIC
So what will you be teaching us?
Voice?

He laughs at his own joke, but no one else gets it.

LINDSAY
not missing a beat( )

Oh, because of the accent I did on
the show?

Someone suppresses a laugh. Dominic doesn’t know how to
respond for an awkward beat.

LINDSAY (cont'd)
Don’t worry. I have a lot of
experience with accents. We’ll be
able to fix yours, no problem.

Laughter. Dominic takes it in stride behind a charming
smile.

DOMINIC
Only with your expert tutelage, my
love.

(CONTINUED)
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LINDSAY
Great. Alright, let’s all introduce
ourselves. Say your name, where
you’re from - and something that you
want everyone to know on your first
scary day at acting school. Why
don’t we start with our well-spoken
colleague here?

DOMINIC
I can only assume you mean me. I am
Dominic Radford, Englishman from
Derbyshire. I graduated from
Edinburgh, spent a year at the
National Youth, and I decided to
move to America because I hear this
school is quite a good training, and
if I may say so, I look forward to
embarking on this journey with all
of you, my esteemed classmates.

He takes a mock bow and sits. Some in the class are amused,
others not so much.

LINDSAY
Ok then..Who’s next?

Jerry stands in all his perfection. He’s a human work of
art. The others cannot look away - especially Melissa.

JERRY
Hello everyone, I am Ja’rad Bekele,
but people call me Jerry. I was born
in Ghana but came here to study
English literature and microbiology
at University.

LINDSAY
Microbiology? Where did you go?

JERRY
I was at Harvard and MIT, but I
acted in the theatre as well, so I
decided to audition here.

Blank stares of disbelief.

LINDSAY
And you chose to come here instead
of med school?

JERRY
Oh no, not instead. I will go after
I graduate here. I hope someday to

(MORE)
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create a theatre company in
JERRY (cont'd)

conjunction with a medical clinic to
help teach people in the third world
about proper sanitation and health
care.

Everyone suddenly feels very inadequate. Jerry is too sweet
to notice.

LINDSAY
Ok, well... Thank you Jerry. Who’s
next?

No takers. Lindsay looks around and her eyes fall on Fritz.

LINDSAY (cont'd)
How about you?

FRITZ
Me?

LINDSAY
Yeah.

FRITZ
Uh, I’m Fritz.

Crickets.

LINDSAY
Ok, and where are you from, Fritz?

FRITZ
Montana. Like near Bozeman.

LINDSAY
And is there something that you
would like us all to know?

FRITZ
Uh...sure. I’m, uh...I used to work
in construction.

More crickets.

LINDSAY
OK.. Anyone else?

AMBER
I’ll go! HI, everybody. I’m Amber
Michelle - yes I have two first
names - and I’m a total California
girl. I’ve been acting since I was,
like, forever, but I decided that I

(MORE)
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needed to like, learn more of the
AMBER (cont'd)

craft and really train more, so here
I am!

She plops down with a big smile. Melissa’s eyes burn with
disdain. Lindsay just smiles.

INT. DAA - HALLWAY - CONTINUOUS

Ben stands puzzled. A piece of paper in his hand reads:
“Year One: Room 102.” He is standing next to room 101 - and
next to that is room 1.

He moves down the hallway and turns a corner. In front of
him is a staircase.

He turns back and starts to walk down the way he came - then
sees a miniscule sign reading “Room 102” with an arrow
pointing up the staircase.

He goes back up and finally finds a door marked room 102.

In the stairwell. Darryl’s voice wafts from inside as Ben
opens the door quietly.

INT. DAA - A LARGE REHEARSAL ROOM - CONTINUOUS

DARRYL
mid-sentence( )

...and just so ya’ll know, I’m a gay
man who knows his way around a
computer so don’t ever try to
pigeonhole me, K?

Laughs all around.

LINDSAY
Great, thanks Darryl.

noticing Ben( )
Well! You found us, huh?

BEN
Yeah...hi.

LINDSAY
eyes sparkling( )

Not smoking, were you?

BEN
semi-blushing( )

No. I promise.

(CONTINUED)
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Dominic notices this exchange a bit more acutely than the
others.

LINDSAY
Good. Well, you’re the only one
left - we were introducing
ourselves.

BEN
flustered( )

Oh...well - I’m uh, Ben. Gilbert.

LINDSAY
And where are you from, Ben?

BEN
From, uh..Toronto, originally. But I
grew up in North Jersey.

LINDSAY
And what would you like everyone to
know about you?

BEN
Oh..uh...I don’t know.. I’m an
investment banker?

Surprised looks. Ben is immediately embarrassed.

LINDSAY
Huh..that’s a uh...new one. What
brought you here?

BEN
I don’t really know yet. Ask me in a
couple years..

Laughter from the class. Lindsay smiles and rifles through a
folder.

LINDSAY
Alright, everybody - here are your
schedules and a reading list.

She passes the sheets around to the suddenly petrified
class.

LINDSAY (cont'd)
Don’t worry. The only test you’ll
get is at the end of your third
year. And they pass everybody anyway
because they want to keep their
funding.

(CONTINUED)
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The class looks puzzled.

LINDSAY (cont'd)
Yeah, it’s weird. I know. Look,
guys, most of you have already been
to college, right? Well this isn’t
like that. Think of it more like...
plumbing school.

FRITZ
I went to plumbing school.

Chuckles.

LINDSAY
Well there’s more crying here.

MELISSA
dripping with sarcasm( )

Oh, what...so we’re all gonna be “in
touch” with our “emotions?”

LINDSAY
Not exactly, but it’s an intense
time. What I mean is, it's more like
learning a craft than you may think.
You just learn how all the parts
work and find out how to put them
together.

ANGIE
Yeah, but plumbers make a lot of
money.

LINDSAY
And that's where the analogy ends.
I’m pretty sure Mark made up all
those statistics, but there was some
truth in it. Even actors who work a
lot are just making ends meet. You
gotta really be focused for this,
and there are no guarantees. Keep
that in mind.

A depressed hush settles.

LINDSAY (cont'd)
OK, this is supposed to be an
orientation, not a funeral.

checks the schedule( )
You have your physical theater
course next, then stage combat...
then a read-through of your first
workshop.  And...

(MORE)
(CONTINUED)

CONTINUED:
37.



suddenly surprised( )
LINDSAY (cont'd)

Helen Popper is your director. 
Interesting.

DARRYL
Why?

LINDSAY
Huh. You’ll see. She taught me when
I was a student here. Try to get a
whiff of that thermos of hers, if
you can.

She nods as everyone rises to leave, paying particularly
close attention to Ben.

INT. DAA - A LARGE REHEARSAL ROOM - DAY

With a large QUAACKKK.... JOHN JACOBS - mid 50’s, a funny
looking man - enters, holds a duck-call horn in his mouth.
Using it to “speak” - a less coherent Donald Duck - he
starts gesturing and barking orders at the assembled
students, who stand, uncomprehending.

JOHN
Unintelligible duck-call(
speech. Impassioned.)

He finishes and waits, expectant. Nobody has any clue what
he wants from them. He quacks some more, gesturing wildly,
imploring them to do ...SOMETHING.

Amber raises her hand, and John quacks at her.

AMBER
You want us to get in a circle?

JOHN
elated( )

Yes! You’ve freed me - I can speak
again!!!

Everyone looks at everyone else to see how to respond.

JOHN (cont'd)
My name is John Jacobs...no, my
parents didn’t like me. If I hear
that damn jingle-heimer-schmidt song
from any of you, I will personally
see to it that the only work you
ever do is hemorrhoid commercials.

They all laugh.

(CONTINUED)
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JOHN (cont'd)
I’m not kidding. Now everyone pick
an animal, quickquick first one that
comes in your head! OK? THAT’S IT -
Now.

suddenly mysterious( )
We’re in the wild. The plains of
Africa. EmBODY your animal, there’s
no wrong way, no wrong decisions,
just stick to your choice and go
with it. Interact with each other,
make noise, move around...GO!

Some jump into it, others more timidly so. Kangaroos,
elephants...it’s a menagerie of fifteen young adults moving
around pretending to be animals.

Ben - as a tiger - goes to the corner and lies down, dozing
in the sunlight coming in from the window.

John ends the exercise by clapping his hands.

JOHN (cont'd)
Ok, ok...good. Good job everybody.

John takes a look at Ben, then moves on. He then turns to
the assembled group.

JOHN (cont'd)
You guys all just met, right?

Everybody nods.

JOHN (cont'd)
Anyone ever play name-tag?

CUT TO:

INT. DAA - A LARGE REHEARSAL ROOM - DAY - LATER

Someone SCREAMS a name just as they are whacked across the
back. That person becomes it.

The name tag game is VERY serious, with strict rules and
regulations - and John lords over it like a professional
referee. Everyone is laughing and breathing hard by the end.
Melissa and Jerry are the two finalists.

JOHN
You guys are really good - you’ll
challenge for the inter-Company
tournament for sure.

(CONTINUED)
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TOM
You mean we play the other
companies? In name tag?

JOHN
Yup.

Expectant smiles all around - no one can believe that
something so awesome could be part of a graduate school
program.

JOHN (cont'd)
OK that’s it for today. See you
Thursday!

The actors move to gather their things. John motions to Ben.

JOHN (cont'd)
Could I see you for a moment?

Ben nods, instantly nervous. The last of the students
leaves.

JOHN (cont'd)
to Ben( )

What animal were you during our
exercise?

BEN
A, uh.. tiger.

JOHN
Can you tell me why you didn’t do
anything?

BEN
Well.. there was a ray of sunlight
to lay down in. So...

JOHN
no longer 'on'( )

Listen, I appreciate a wise-ass. But
you’re not here to find clever ways
to not engage. You hear what I’m
saying?

Ben nods.

JOHN (cont'd)
You can do whatever you want. But if
you waste your time, you waste
everyone else’s, and that’ll get you
thrown out on your ass. Clear?

(CONTINUED)
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BEN
Yes. Clear. I’m sorry.

JOHN
And don’t ever apologize for being
yourself. See you next week.

He turns and heads toward his bag while Ben stands,
chastened and confused.

INT. DAA - STAGE COMBAT ROOM - DAY

CLASH!

Two swords bang into each other. The fighters face each
other. Tense and ready.

RICHARD REYNOLDS, 49, not tall, stocky but VERY quick,
launches a vicious attack on TATIANA VENGEROV, 39, who has 5
inches in height on him and is sculpted like a dancer.

Tatiana succeeds in disarming Richard, who kneels before
her, pleading for forgiveness.

She grabs both swords, circles him slowly, then takes her
place behind him, facing the students who are assembled,
watching, on the floor. She then “plunges” both swords into
his shoulders and down his back.

Richard convincingly “dies,” and groans of disgust and
cheering sound from the students...

Richard gets up and grabs Tatiana’s hand, then they both
bow.

Melissa, the dancer, can barely contain her excitement.

FRITZ
understated( )

That was cool.

RICHARD
So - everybody grab a sword and
partner up. Try to work with someone
you match up with physically... for
obvious reasons.

The students begin to partner up - Dominic grabs two swords
and goes immediately to Amber. She accepts graciously.

Melissa runs to Jerry.

(CONTINUED)
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MELISSA
bold( )

Do you have a partner?

JERRY
definitely interested( )

You, yes?

They grin at each other.

Angie, the heavyset comedienne, approaches Darryl.

ANGIE
dry( )

Do you mind? They said to match up
physically...

DARRYL
laughing( )

Oh, of course.

Richard looks around. Everybody has a partner except Ben.

RICHARD
For f’... God - why don’t they ever
bring in an EVEN number?

to Ben( )
Ok, I guess you work with Tatiana.

Tatiana comes over, stunning and deadly. Ben is petrified.

RICHARD (cont'd)
dry( )

Be gentle, Tani. Not like the last
time.

TATIANA
thick, Russian accent( )

No worry.

Richard laughs, then turns to the group.

RICHARD
OK! We are going to do a few simple
moves - and what’s the most
important thing we said before the
demonstration?

VARIOUS
EYE contact.

RICHARD
Exactly. The only reason Tani and I
can do that is because we are

(MORE)
(CONTINUED)

CONTINUED:
42.



completely in tune with what the
RICHARD (cont'd)

other is doing, and that starts with
EYE CONTACT. So. Slowly now...

He puts them through some moves. The clash of swords and the
laughter of the students fills the room.

TATIANA
Good.

BEN
Yeah, I’ve done some swashbuckling
in my day.

RICHARD
HEY!!

The class freezes. Ben is terrified as Richard stalks over
to him. Intense.

RICHARD (cont'd)
Listen to me. Very carefully. There
are to be NO PIRATE JOKES IN STAGE
COMBAT!! EVER!!

Laughter all around - and relief from Ben.

RICHARD (cont'd)
Star Wars and Game of Thrones
references ONLY. Everybody got
that??

He breaks into a smile and the work continues.

Melissa and Jerry work together, enjoying themselves.
Melissa is a fast learner.

JERRY
impressed( )

You have experience with this?

MELISSA
Not really - but I’ve been looking
forward to this.

JERRY
a smile( )

What, a fight with me?

Melissa laughs as they continue, a little closer to each
other.

On the other side of the room, Amber gets frustrated, not
able to get the moves. Dominic helps her.

(CONTINUED)
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AMBER
What am I doing wrong?

DOMINIC
Here, let me help you...

He stands behind her. It’s pretty shameless.

AMBER
Wow, you’re pretty good at this.

DOMINIC
I used to fence.

RICHARD
overhearing, comes to(
Dominic)

Oh, well then why don’t you pair up
with Tatiana? We should keep people
of equal levels together.

He switches Ben with Dominic, much to the latter’s chagrin.
Amber greets Ben with her smile.

AMBER
So. We meet again.

BEN
an intimidate smile( )

Yeah..

AMBER
Have you done this before?

BEN
No...

AMBER
Well, we’ll make a good team then.

Ben - despite himself - is charmed.

Dominic turns his attention to Tatiana’s stone-cold face.

DOMINIC
to Tatiana, charming( )

So where are you from?

TATIANA
pointing to her face( )

Just keep eyes here.

They go through the moves, Dominic hiding his anger as Ben
and Amber laugh together.

(CONTINUED)
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Richard stands off to the side, watching. Then:

LINDSAY (O.C)
whisper( )

Rich!

He sees Lindsay standing near the door, beckoning. He heads
over to her.

LINDSAY
How’s it going?

RICHARD
Not a bad group.

She moves in closer and drops her voice. The clang of the
swords hides their conversation.

LINDSAY
So...you talk to Mark?

RICHARD
I told you, I don’t want to get
involved.

LINDSAY
Rich, you ARE involved.

RICHARD
Not anymore. Before you were even
hired I had to swear to Peter that
it was over with us.

Lindsay looks at him intently.

LINDSAY
Oh, it’s over? I hadn’t heard.

RICHARD
Stop.

LINDSAY
Because I could have sworn that the
other night, it really didn’t feel
like it was over.

RICHARD
quietly( )

Keep your voice down. We’re not
starting this now...

LINDSAY
What are you worried about? You
just..
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RICHARD
hiss( )

Not now!

He walks off. She stands for a beat, then notices Ben,
engaged in a tussle with Amber.

Ben looks up and locks eyes with Lindsay - then:

BEN
OW!!

Amber shrieks in surprise...she’s accidentally pierced him
in the shoulder with her dulled-point sword.

AMBER
Oh my god, are you OK?

RICHARD
running over( )

Already??

BEN
apologetic( )

I’m fine. It’s my fault. I looked
away...

Ben looks over to see Lindsay disappear out the door.

BEN (cont'd)
Sorry.

AMBER
No, I’M sorry!

RICHARD
to the class( )

See? Eye contact! Just be careful.

Amber smiles an apology at Ben.

INT. DAA - STUDENT LOUNGE

A spacious but spartan room with a meager coffee-maker and
some raggedy couches. The students have done what they could
to make it home, without much success.

Ben walks in with the other students. Angie takes in the
room, unimpressed.

She looks at a picture on the wall: an exterior view of the
polished building.
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ANGIE
to the room( )

You know, you don’t expect a room
like this in a building that looks
like that.

AMBER
Oh, free coffee!

She then notices a small bucket with a sign: “COFFEE
DONATIONS! Keep the coffee brewing! Drop a dollar in here!

Her face drops. Ben’s phone rings.

BEN
into phone( )

Yeah.

INT. SILVERMAN & SCHULTZ - DAY

Dan sits at his desk, headset on head.

DAN
Heeyyy, dude! So how’s it going? Is
that hot girl there?

INTERCUT BEN AND DAN

BEN
a look at Amber( )

Yeah, she’s here.

DAN
Tell her I said hi. Listen, you
should know. I saw Jess last night.

BEN
What? Where?

DAN
At that party you were supposed to
come to. Where were you, by the way?

BEN
What did she say?

DAN
Nothing. I told her that you’d been
trying to call.

BEN
What did she say?
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DAN
Nothing much.

BEN
Nothing much? That’s it?

DAN
Yeah.

BEN
frustrated( )

Well what did you say to her?

DAN
Nothing, I just told her what you
were doing and that you tried to
call her. What do you want to hear?

BEN
I want to hear WHAT SHE SAID.

DAN
I told you - it was nothing!

BEN
mustering every ounce of(
patience he can)

Dan. What. Were the words. That came
out. Of her mouth?

DAN
Jeez, I don’t know man. Something
like it’s nice and she’s happy for
you. I told you, it was nothing.

Ben frantically tries to deduce some meaning, but Dan
interrupts.

DAN (cont'd)
sympathetic( )

Dude, look...she was with someone,
OK? That’s why I’m telling you this.
She’s moved on. And you should too.

This hits Ben hard. He’s silent.

Some other students look over in concern.

DAN (cont'd)
You there?

BEN
morose( )

Yeah.
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DAN
Listen...

BEN
Thanks, I’ll call you later.

He hangs up. Amber looks over, knowing something’s wrong.
Ben moves out.

EXT. DAA - HALLWAY - DAY - CONTINUOUS

He steps into the hallway and heads toward another door,
away from the bustle of the student lounge. He hears
something - the faint sound of a piano... Intrigued, he
heads toward it.

As the sound grows louder, he approaches a door and peeks in
the window: It’s a small rehearsal room, with a baby grand
piano. At the bench sits Jerry - playing a beautiful sonata.
On the floor is Melissa, listening, completely enamored.

The music is muffled through the door, but loud enough for
Ben to know this guy is good. He listens...then:

AMBER (O.C.)
How’s the arm?

Ben jumps when he sees Amber, standing behind him.

BEN
smiling( )

I’ll never fight again.

AMBER
I’m really sorry...

BEN
It’s fine, really.

AMBER
I just wanted to make sure you were
OK. Looked like you had some bad
news back there.

Ben is charmed, but on his guard..

BEN
Uh...Thanks. I’ll be ok. Just some
annoying stuff with my friends..

Amber smiles. She’s muted the bubbliness and waits patiently
for him to continue.
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BEN (cont'd)
...and...my ex..

AMBER
sweet and sincere( )

Recent?

Ben smiles - not sure what to make of her.

BEN
Three months ago. We were engaged.

AMBER
Oh! I’m so sorry.

BEN
Yeah.

AMBER
Was she an investment banker too?

BEN
Ha. No. Pretty much the opposite,
really.

Just then the music stops...they look over at the door.
Jerry and Melissa come out, surprised to see them.

AMBER
Oh hey.. Was that you playing??

JERRY
Yes, I learned as a child.

MELISSA
to Jerry, impatient( )

You want to get that coffee?

She locks eyes with Amber, challenging, almost pulling Jerry
back to the student's lounge.

BEN
to Amber( )

We should probably get going too.

AMBER
Sure.

She stands close, smiling her captivating smile. Ben fights
the thoughts in his head - then turns and leads the way
back.
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INT. DAA - A LARGE REHEARSAL ROOM - DAY

The students file in.

DARRYL
Does every room in this building
look the same?

ANGIE
I know, right?

BEN
So where is our director?

DOMINIC
She’s probably passed out somewhere.
She’s a drunk.

DARRYL
No way!

BEN
I’m sure she’s not passed out.

The door opens - and Mark walks in. Severe.

MARK
Please take some chairs and arrange
them in a circle.

The students do so.

MARK (cont'd)
Contrary to what you may hear
elsewhere, the play your company
will perform - and who your director
will be - is still being discussed.

ANGIE
No Miss Popper?

MARK
No.

DARRYL
Why not?

MARK
That’s not important right now. For
now, I’d like to lead you through a
read-through of “Three Sisters,” as
you will probably perform it in
workshop at some point. Is anyone
familiar with this play?
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Four hands go up.

MARK (cont'd)
Well, now’s the time to learn.

He passes out the scripts. The students exchange glances.

INT. DAA - A LARGE REHEARSAL ROOM - DAY - LATER

MELISSA
as OLGA( )

“Oh, dear sisters, our life is not
ended yet. We shall live! The music
is so happy, so joyful, and it seems
as though in a little while we shall
know what we are living for, why we
are suffering. . . . If we could
only know -- if we could only know!”

MARK
stage directions( )

Kulygin, cheerful and smiling,
brings his hat and cape; Andrey
pushes the baby carriage in which
Bobik is sitting.

TOM
as Chebutikin( )

Ta-rah-rah-BOOMdeday...it doesn’t
matter...

MELISSA
as Olga( )

If only we could know!

Mark lets the ending settle for a few beats... the students
look around at each other.

ANGIE
Those people suck.

MARK
smiling despite himself( )

Well that’s one way of putting it.
You do see how it’s a tragicomic
look at the decay of the privileged
class, right?

FRITZ
quiet( )

Yeah.
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BEN
They don’t really do much about
their problems, do they?

DARRYL
agreeing( )

They don’t do anything.

MELISSA
That bitch Natasha needs a slap in
the face.

MARK
a wry smile( )

You’re not the first person to say
that. We’ll discuss it more, I
promise, but that’s it for today.
Well done. Please get some rest, and
be ready for a real day tomorrow.

He stands and quickly stalks out. The students rise more
languidly, grabbing their bags.

BEN
to no one in particular( )

Man. He’s a jerk.

DOMINIC
Easy, mate. He’s a great director. 
He directed at the National for
years.

AMBER
In England?

DOMINIC
duh( )

Yes.

DARRYL
Well he didn’t seem very happy.

BEN
Or friendly..

DOMINIC
He’s brilliant. You shouldn’t slag
him off like that.

AMBER
joyfully mimicking the(
accent)

Oohhh - “Slag ‘em off”
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BEN
to Dominic( )

What is he, your Dad or something?

DOMINIC
No I just pay attention to who’s
who, you know?

They lock eyes, at a crossroads, but Ben decides not to
escalate. Dominic turns smug, thinking he’s won something.

The students all stand for a moment, unsure of what’s next.

DARRYL
taking charge( )

Well! We are done for the day,
ladies and gentlemen, and I for one
propose we go out and get
acquainted. Is everyone here over
twenty-one?

Affirmative nods all around...except Angie.

ANGIE
disappointed( )

I’ve got three more months.

DARRYL
Well you just come with us. We’ll
make it happen.

Angie smiles as they all start to file out.

INT. THE DAA LOBBY - DAY

The group exits the elevator and heads through the lobby.
Ben looks over to see Helen Popper on a couch in the corner,
being consoled by someone he doesn’t recognize.

Lindsey comes out of another elevator.

LINDSAY
Hi guys, you done?

ANGIE
Yeah, we don’t know who’s directing
our first play.

LINDSAY
I thought it was Helen?

BEN
Mark said we’d find out tomorrow.
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LINDSAY
I can only imagine...

She looks at Ben, then sees Helen in the corner. Her mouth
tightens as she walks with them toward the exit.

INT. PETER COOK’S OFFICE - DAY

Mark sits across from Peter, trying to suppress his anger.

MARK
It was the right thing to do.

PETER
No, it wasn’t. Helen deserves one
more shot and she’s going to get it.

MARK
Peter, I’m sorry. I make the first-
year curriculum. I cannot allow you
to show favour to someone who is
quite clearly ready for her pension.
You may want to make her happy, but
I’m thinking of the students.

PETER
The students will benefit from her
experience. What do you have against
her?

MARK
She’s a drunk.

Peter is speechless.

PETER
That’s pretty callous, Mark, even
for you... Don’t you realize how
helpful this is for her??

MARK
This isn’t a clinic, Peter. It’s not
our job to be helpful to her.

Peter takes a long, hard look at Mark.

PETER
What happened to you? You used to
have some compassion.
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MARK
standing( )

Compassion is for the stage. My
focus is on what's right for these
students, and if you don’t like it I
am truly sorry. You’re welcome to
escalate it if you’d like.

Peter - clearly not used to confrontation - sits,
uncomfortable.

PETER
That’s very sad.

MARK
Yes, well. Quite. I'm sorry.

He stands and starts out.

MARK (cont'd)
I’ll have the new directing
assignments tomorrow.

He walks out as Peter sits, angry.

INT. MARK COULIER’S OFFICE - CONTINUOUS - DAY

Mark walks into his office and sits at his desk, his
expression unchanged.

Absently, he opens a drawer, examining something inside:

It’s an AA coin - 30 days sober. Breathing deeply, he looks
out the window with a sweeping view of the front courtyard:
a gorgeous, manicured, Lincoln-Center-esque plaza.

From his POV we see a small group gathered together, milling
about in conversation. It’s our students and Lindsay,
oblivious to Mark’s watchful eye.

EXT. COURTYARD IN FRONT OF THE DAA - DAY

Lindsay stands in their midst, mid-story. Darryl suddenly
claps his hands together in surprise.

DARRYL
OHH my GOD. You auditioned for that?

LINDSAY
Yeah. I also was almost in that
wannabe-Apatow comedy about the 40-
somethings who all divorce their
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husbands at the same time. Remember
LINDSAY (cont'd)

that?

It’s clear from their faces that they do, but no one knows
what to say.

LINDSAY (cont'd)
Yeah. I couldn’t even get THAT one.

MELISSA
But you have so much experience..

LINDSAY
I do. If I was a man, this would be
phase two of my career. But if
you’re a woman, they just want you
to go away. Unless you’re Meryl, you
just retire.

BEN
Or teach, huh?

Lindsay smiles. She looks up and sees Mark in the second
floor window, looking down on them.

LINDSAY
suddenly uncomfortable( )

I gotta run guys. I’ll see you
tomorrow.

She floats off - Ben watches her go as the others start on
their way.

The group heads further away from Ben, who’s undecided on
whether or not to join them.

AMBER
calling back( )

Hey, Ben! You coming?

BEN
Oh...sure why n...

Just then, Ben’s phone rings loudly. He looks at it.

CU ON PHONE: CALL FROM JESSICA.

He stops, clearly shaken. Amber hides her disappointment.

The rest of the group continues on, in their own
conversation.
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JERRY
to Melissa( )

No, it’s actually not difficult at
all to deliver a baby...

Darryl and Angie, overhearing, exchange a glance: Who the
hell is this guy?

Dominic sees his opportunity and goes to Amber:

DOMINIC
offering his arm( )

Shall we?

Amber smiles and takes it, but steals a look back at Ben...

...who has forgotten them. His eyes betray the whirlwind in
his mind as he turns away and holds the phone up to his ear.

BEN
Jess?

END
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